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FADE | N:

EXT. BEACH. SAN DI EGO. EARLY MORNI NG ESTABLI SHI NG (2024)
The beach is enpty. Calm Waves slowy, consistently CRASH
agai nst the shore. Birds coast through the air announcing
their arrival.

Peopl e run al ong the beach. They dodge a honel ess person who
has passed out. He lays notionless across the running path.

Sonme of his possessions, including alcohol bottles and drug
par aphernalia sprawl with him

The runners ignore himand run around him He could be dead.

The waves continue to | and onto the sand, seemingly with
little effort.

| NT. SAM S BEDROOM SAN DI EGO. NI GHT

A m xed-race English woman in her thirties, SAM is in her
bedroom she funbles with a packet of pills as she tries to
pop themall out. Tears stream down her face, which is red
and puffy.

They fall out one by one onto the bed. They join a grow ng
rai nbow pile of mxed pills: orange, red, blue, blue with
patterns, white; large, nmedium small; flat, round, spheres.
Hundreds of drugs pile up on Sam s bed.

She gets into the bed, spilling sone of the pills onto the
fl oor. She does not noti ce.

She sits up. She pulls her |aptop towards her and starts
t ypi ng.

She stops typing and cl oses the | aptop.

She takes a gl ass of water from her bedside table and sits
it on her |aptop.

She stares into space.

| NT. STEPH AND KEVIN' S ROOM SAN DI EGO. MORNI NG

Two men are spraw ed across their double bed, still asleep.
STEPH, a | arge Black man, sleeps on his side; his husband,
KEVIN, a snmaller Wiite man i s spooning him

Californian |light and sounds creep in through the w ndow.

Kevin's phone starts to vibrate. An alarmgoes off fromhis
phone and WAKE ME UP BEFORE YOU GO GO starts to play.

STEPH
(muffled, into the
pi |l ow)

For the | ove of God.
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Steph groans and pulls the covers further up; he noves away
from Kevin, who draws hinself nearer to Steph

KEVI N
Wakey- wakey, Steph.

STEPH
| said change it to sonething nore
upbeat but come on.

KEVI N
( Si ngi ng)
But sonet hi ngs, buggin' e,
sonething ain't right.

STEPH
KE- VI N. No.

Kevin shuffles closer. Steph tries to hide further under his
pillow.

KEVI N
You want nme to change it back to
Cel i ne?

Steph quickly enmerges from under the pillow.

STEPH
Pl ease No!
St eph turns over.
STEPH
K. Fine. |I'm awake.

Kevin begins to stroke Steph's chest gently with one hand
and eventually finds the front of Steph's Pyjanmas pants.

KEVI N
well, well, well. | know soneone
el se who i s awake. ..

STEPH
Well, | guess |I'mready to go-go

t hen.

Steph turns to Kevin, smles, and then kisses him
romantically.

KEVI N
We got tine?

STEPH
Hel | yes.

They kiss romantically and start to make | ove.



I NT. STEPH AND KEVIN' S KI TCHEN. SAN DI EGO. MORNI NG

Kevin, dressed casually, gets out a bag of coffee beans from
the fridge and begins to prepare an espresso.

He begins to grind the beans and gets the coffee cups ready.
He is sl ow and purposive.
St eph energes, dressed in scrubs.

KEVI N
(In a fake Australian
accent)
Babe, chino in five.

Kevin starts to froth up sone oat mlKk.

STEPH
(Fake Australian accent)
Noi ce, noice, noice.

KEVI N
(Fake Australian accent)
Is it such a crimto keep nyself
trim Ki nf

St eph |1 ooks at his phone and does not | ook up.

STEPH
Wel |, your Australian accent is a
crinme. Kath and Kimwould both be
enbarrassed for you

KEVI N
(Fake Australian accent)
It's the bees knees!

STEPH
Dam. They' ve asked ne to do a
doubl e. That ok with you hon?

KEVI N

Agai n?
STEPH

More noney for the Hawai'i fund..
KEVI N

Less tine with the Kevin fund...

Kevin finishes making the coffee and pours it into a to-go
cup.

STEPH
| know but | have to. | can't say
no to her.
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Kevin adds frothed mlk to the coffee, seals the cup, picks
up a lunch box, and then wal ks toward Steph. He hands him
the coffee to go and the lunchbox and ki sses him

KEVI N
It's all good. | have sonme work
stuff I should catch up with
anyway. Avo and sw Ss.

STEPH
Thank you. What would | do w thout
you?

KEVI N

St ar bucks and MDonal ds.

STEPH
"1l be back late so don't wait up.

They kiss once nore and Steph heads out.

EXT. OUTSI DE SAM S APARTMENT. SAN DI EGO. MORNI NG
Sam st ands out si de her apartnent hol di ng not hing but her
phone. It is hot and quiet. She | ooks exhausted and tugs on
her hoody strings. A car, driven by ABDUL, an East African
young man, pulls up beside her and she wal ks towards the
back seat.

As she opens the door,

SAM
Abdul ?

ABDUL
Sanf

Sam gets into the car.

SAM
Yep.

ABDUL

The hospital ?

SAM
Yep.

Sam buckl es up and Abdul drives off.
EXT. STEPH AND KEVI N S DRI VEWAY. SAN DI EGO. MORNI NG

Steph gets into an old car that needs a |l ot nore attention
than it is getting. He sips on his coffee, pulls out his
phone, and opens the MDonal ds App and orders a breakfast
McMuffin. He turns on the car and old school RNB starts

pl ayi ng. He sings along LOUDLY and DRAMATI CALLY as he backs
up and drives away, adding his own effects.



STEPH
( Si ngi ng)
... baby, | need you.. right now.
Said, can't you understand,
YOU RRRRE ny man. And ny one
DESI RRRE. Ohhhhh!

| NT. ABDUL'S UBER. SAN DI EGO H GHWAY. MORNI NG
Abdul | ooks at Samfromhis mrror.

She | ooks down at her phone.

ABDUL
Too much traffic. | hope you're not
in a rush?

SAM
No.

ABDUL

Traffic every day. Every day. And
an accident on the five.

SAM
| hope they're ok.

ABDUL
She was drunk. The police cane and
she couldn't even wal k that |ine.
W all saw it. Shame on her. She
must go straight to jail.

SAM
Yeah.

ABDUL
Straight to jail

Sam does not respond.

ABDUL ( CONT' D)
So what you going for?

SAM
What ?
ABDUL
The hospital ?
SAM
Oh. It's just ny heart. It felt

funny.
I NT. STEPH S CAR SAN DI EGO H GHWAY. MORNI NG

Steph is in his owmn world, singing away as he drives al ong
t he hi ghway.



STEPH
( Si ngi ng)
Said, I"'malright and you're
alright, it's |i ke PARRRAAADI SE!

Steph turns into a McDonal d's drive through; he smles as he
nears the order counter

| NT. ABDUL'S UBER. SAN DI EGO HI GHWAY. MORNI NG
Abdul | ooks at Sam through his mrror.
ABDUL
Oh yeah? It's better to get these
t hi ngs checked out. You got
i nsurance?

SAM
Yeah. | wouldn't go otherw se.

| NT. SAM S BEDROOM SAN DI EGO. NI GHT

Sam scoops up a handful of the pills.

She stares at the rainbow in her hand.

She starts picking themup and puts theminto a small bow .

She downs a big gulp of water. She | ooks down at the pills
and grabs a bunch of them

She | ooks at themin her hand. She stares at them They | ook
harm ess in her hand.

She grabs nore and then throws them casually in her nouth.
She grabs anot her handful and takes those.

And anot her.

And anot her.

She stops for a second.

The room starts to spin.

She tries to get up out of bed but can't stand up. She tries
to get up again and falls back onto her bed.

Her eyes flutter and then cl ose.
MAI N TI TLES
| NT. LARGE HOSPI TAL. SAN DI EGO. MORNI NG

St eph wal ks confidentially through the hospital, coffee and
| unchbox i n hand.

He huns WAKE ME UP BEFORE YOU GO GO as he wal ks.



He greets other hospital staff as he passes them
He is friendly, upbeat, cheerful.
He wal ks past a reception desk.

RECEPTI ON NURSE

(To Steph)
No McMuf fin?

STEPH
Stop it. You know | don't eat those
anynor e!

RECEPTI ON NURSE
Sure Steph.

Steph smles and rolls his eyes as he wal ks on.
| NT. ABDUL'S UBER. SAN DI EGO HI GHWAY. MORNI NG

Abdul focuses on the road but gl ances repeatedly in the
mrror as he tries to engage Samin the conversation.

ABDUL
You drink cof fee?

Samis reluctant to join in the conversation.

SAM
Soneti nes.

ABDUL
That can make your heart funny.
Look at this traffic jam W're
comng to the accident.

SAM
Oh yeah.

ABDUL
Tea. Tea is what you should be
drinking. You heard of spiced chai?

SAM
Yeah. But | can't drink mlk.

ABDUL
Not m | k. Chai.

SAM
But its served with.

ABDUL
(I'nterrupting)
| make the best chai in California.
You want the recipe? I'll send you
the reci pe. Look here's the
accident. Still not cleaned up.



They pass the scene of an accident.
Abdul sl ows down to get a good | ook.

The police are on the scene; the victins and the drunk
driver have already been taken away. The smashed skel et on of
the two cars are all that remain.

I NT. SAM S BATHROOM SAN DI EGO. NI GHT

Samthrows up violently in her toilet. Her vomt is
projected uncontrollably all over the toilet seat and into
the toilet bowl. The vomt and rainbow of pills cover the
toilet seat and fall into the bow

She | eans away fromthe toilet as the heaving stops.
She starts to cry.

She tries to w pe the vomt away and only manages to snear
vomt across her face.

The heaving returns and she lunges toward the toilet bow
and throws up again.

I NT. ABDUL'S UBER. SAN DI EGO HI GHWAY. MORNI NG

Abdul continued to try to engage Sam as they pass the
acci dent.

ABDUL
Look. They already took the drunk
driver. Hopefully, straight to

jail. They nust not give any
| eni ency. These people are the
wor st .

Sam doesn't respond but watches the scene through the
wi ndow.

| NT. LARGE HOSPI TAL. SAN DI EGO. MORNI NG

Steph arrives at the ER station. NANCY, a Bl ack and

m ddl e- aged woman who is the head nurse, and ALE, a Hi spanic
younger nurse, are stationed at a | arge desk and type up
vari ous case reports.

STEPH
Morni ng | adi es! What do we have
cooki ng today?

Both nurses |l ook up at him Steph places his coffee and
| unchbox in a cupboard decorated in stickers and marked
"Steph. ™

NANCY
(Not | ooki ng up)
A MeMIffin?



STEPH
NANCY STOP! | gave themup. Wiy is
everybody asking this?

ALE
Coz we know you ain't giving them
up, Steph

The nurses |laugh at himand get back to their work.

NANCY
We got the usual. But also an OD in
roomfive, and a car accident in
| CU. Two patients.

Nurse two stops what she's doing to make a point.

ALE
One patient and one | ady who's
hella drunk and nearly killed a
bunch of people.

STEPH
Ch goooood God.
NANCY
We took care of it.
ALE
Most | y.
STEPH
It's 7 am How she drunk al ready?
ALE
Still. Still drunk is what you're

| ooking for. Probably an
all -nighter.

Nancy gets up and places the reports in a cabinet. She pulls
out another one and hands it to Steph.

NANCY
St eph, can you head up the desk.

ALE
They better come arrest that drunk
and take her straight to jail.

STEPH
VWho's on QOD?

ALE
That' Il be ne.

She gl ances over at Nancy, who does not react. Ale turns
back to Steph



ALE
Third tinme this week. She's getting
me back for being |ate | ast week.

Nancy does not | ook up.

NANCY
Mhnrm mm St eph, you take over CD
| at er.
STEPH
(To Nancy) Sure.
(to Ale) I'l'l cone find you later.

Al e prepares to | eave and pats Steph on the armas she
| eaves.

ALE
Thanks St eph.

Nancy barely registers this.
Steph al so | eaves.

STEPH
See you | ater Nancy.

NANCY
Mhnrm mm

St eph heads toward the main reception desk.
EXT. OUTSI DE THE HOSPI TAL. SAN DI EGO. MORNI NG
Abdul drives up to the main entrance of the hospital.

ABDUL
Here's OK?

SAM
Yup. This is fine. Thank you.

Sam gets out of the Uber.

ABDUL
| sent you ny Chai recipe in the
App. | hope your funny heart is
not hi ng seri ous.

SAM
Thanks.

10.

Sam cl oses the car door and Abdul drives off. Sam wal ks

towards the hospital door. She's al one.
She stops at the hospital door.

She can't wal k though the door.
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She is frozen.
| NT. DOCTOR S OFFI CE. SAN DI EGO. MORNI NG

Samis in casual clothes on the floor of a small doctor's
waiting room she is in the foetal position. OLIVIA Sans
partner, a blond Wite |ady, also in her thirties, sits on a
chair nearby, reading reports and articles froma | aptop.
She is dressed for work. A nurse enters the room and | ooks
down at Sam

DR 'S NURSE
Sanf?

CLIVIA
Yeah, that's us.

The nurse looks at divia and then back at Sam on the fl oor.
Sam does not nove.

SAM
H . Yeah. FUCK. Sorry for swearing.
I"'min a |lot of pain.

DR. 'S NURSE
Can you get up?

SAM
May be.

Aivia puts down her reading and goes to hel p Sam get up.

DR 'S NURSE
K. Fol |l ow ne.

The nurse waits while Samstruggles to stand up. She groans
in pain.

She stands up slowy and Aivia hel ps her wal k out of the
wai ting room

OLIVIA
(To the nurse)
WIIl this take | ong?

DR 'S NURSE
|'mnot sure. Let's see what the
Dr. says.

I NT. TAXI. SAN DI EGO H GHVWAY. MORNI NG

Samand AQivia are in a taxi. Samlies on the back seat with
her head in Aivia's lap. Qivia is on the phone.

CLI VI A
Yeah, H Peter. So yeah, the doctor
said we have to go to the hospital
They think it may be appendicitis.
( MORE)
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OLIVIA (cont'd)
' mso sorry about this. |I'm going
to try to nmake that neeting

The person on the phone is heard replying; they are annoyed.

QLI VIA
l"mso sorry. I'mjust going to
drop her off and so |I should make
it. Yeah. K. ['ll nessage you in a
bit. Bye.

She puts the phone away and | ooks out the wi ndow. She is
vi sibly angry.

SAM
You' re not gonna stay?

QLI VIA
You don't need ne there. You don't
need ne here now. Wy couldn't you
just go al one?

SAM
To the hospital? "'min so much
pai n.

QLI VI A
| should be at work, Sam Cone on.
Fuck.

Sam doesn't respond; divia |looks out the w ndow.

The taxi driver |ooks at themboth through the mrror.

Sam groans in pain.

| NT. LARGE HOSPI TAL. SAN DI EGO. MORNI NG

Samis alone as she enters the hospital. She plays with her
hoody strings again. She |ooks around frantically. She

i medi ately turns around and | eaves agai n.

| NT. SMALL HOSPI TAL. SAN DI EGO. MORNI NG

Aivia and Samenter the hospital. Samimedi ately spots a
chair and heads toward it. She tries to sit down but can't
and so falls to the floor and resunes the fetal position.
Aivia wal ks toward the receptionist.

EXT. LARGE HOSPI TAL. SAN DI EGO. MORNI NG

Sam energes fromthe hospital; she is anxious and breathing
qui ckly.

She can't focus.

It is pretty quiet but people wal k past her and chat anongst
t hensel ves; an occasional car drives by.
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Soneone else arrives in a taxi. They get out and quickly
wal k into the hospital.

She sees and hears all of this as a distant blur.
Sam t akes out her phone and starts typing quickly.
EXT. SMALL HOSPI TAL. SAN DI EGO. MORN NG

AQiviais standing in the hallway of the hospital. Samlies
on the ground behind her.

QLI VI A
(On the phone)
Yeah, H again Peter. So, |'m gonna

| eave in the next ten mnutes. They
don't know yet but | said | can't
stay. Who knows? They can't confirm
appendicitis just yet. Yeah, 1'll
make the neeting. OK. See you soon.

AQivia pulls up the Uber app and orders a cab. It wll
arrive in 7 mnutes.

She puts her phone in her pocket and turns to go back to
where Samis lying on the fl oor.

| NT. LARGE HOSPI TAL. RECEPTI ON. SAN DI EGO. MORNI NG

Steph sits at a small desk facing a chair; above himis a
| arge sign: RECEPTION. He's working on a conputer

Sam wal ks into the room
St eph | ooks up and catches her eyes.
She stares back.
Slowy, she wal ks toward him
SAM
Is this where | register or sign in
or sonet hi ng?

STEPH
How can | hel p honey?

SAM
| " m not sure.

STEPH
Well, why don't you sit down and

Sam sits down and mai ntains eye contact.

STEPH ( CONT' D)
You K honey?



14.
She gets her phone out of her pocket.
She passes her phone across the table towards Steph.
St eph | ooks down at the phone and then up at Sam

STEPH
VWhat's this?

He | ooks at her waiting for an answer. None cones.
Sam | ooks away.

St eph pi cks up the phone.

THE PHONE

"Sorry. This is too hard to say out loud so | wote this
note. My nane is Sam My wife left nme two days ago. She
wants a divorce. At 7 pmlast night, | tried to kill nyself.
| took all the drugs | could find in ny apartnent. |'m not
sure what but then | got palpitations and |I have not slept
or eaten since then."

St eph does not | ook away fromthe phone but inmediately
nmoves his hand across the desk and puts his hand on Sam s
arm

He continues to read.
THE PHONE ( CONTI NUED) :

"I took a conbo of Venl afaxin, Am odipine, Anphentan nes,
and other drugs. | have no idea how many but | couldn't eat
or sleep and started getting palpitations at 4 am So here |
am n

Steph finishes reading. He | ooks up and hands Sam back her
phone.

STEPH
Oh honey.

Sam | ooks away. Her eyes well up.

STEPH ( CONT' D)
You canme to the right place.

Steph gets up and wal ks around the table towards Sam He
pulls up a chair to sit next to Sam He hol ds her hand
agai n.

SAM
| don't want to be sedated or kept
against nmy will.

STEPH
VWhat' s her nane?
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SAM
Who?
STEPH
Your wife?
SAM
(Nervously)
Oh. divia.
STEPH
Well. divia nade a big m stake.

Look at you. You're beautiful. And
no. No one wll sedate you or keep
you agai nst your will.

SAM
|"mjust quite alone at the no and
um . .

STEPH

W& got you, Sam

SAM
| don't want to take up a bed that
soneone el se needs or anyt hing.
O her people need it nore than ne.

STEPH
You're in the right place. Let's
get you set up. | need you to fil
in some forms, we need sone
details, and then we'll get you
gowned up and then get sone people
to cone take care of you

| NT. SAM S BEDROOM SAN DI EGO. NI GHT
Sam opens a wardrobe and begins to pull out all the clothes
fromone side of the wardrobe. She is crying. She is
frantic. She is breathing very fast.
SAM
No. No No. NO No. divia. No.
Pl ease no.

She throws themonto the bed and goes back to get nore
cl ot hes.

She throws these onto the bed as wel .

She stops and puts her head in her hands and sobs
uncontrol | ably.

Samlies on top of the clothes, which are nostly still on
t heir coat hangers.

She pulls themtoward her and hugs themall.
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She rocks back and forth. She starts sobbing and stares into
space.

| NT. LARGE HOSPI TAL. ER ENTRANCE ROOM SAN DI EGO. MORNI NG

Steph enters a room and wal ks over to a curtained off area.
Samis behind himand follows himinto the room

He pulls back the curtain to reveal an enpty bed.

STEPH
Let's set you up right here.

He wal ks over to a cupboard and pulls out a hospital
dressi ng gown and sone plastic shoes.

He hands themto Sam who takes them

STEPH ( CONT' D)
These are for you. They're not
Qucci but they're confortable.

SAM
Not Versace then either

STEPH
DAMN SAM Coming for G anni |ike
that! So a) you know your fashion
and b) you got a sense of hunor? W
gonna get on just fine. The gown is
quite reveal i ng though

He pulls the curtain shut.

STEPH ( CONT' D)
' m gonna get your file started and
nmy colleague will conme over to do
sonme basics. OK?

SAM
X

Sam sits on the bed. Steph turns to face her.

STEPH
Listen. No matter what. It's good
you cane here this norning. That's
alot of pills you took and we need
to make sure there's no long term
damage.

SAM
X

Steph puts an armon Saml s shoul der.
STEPH

You' re gonna be OK Sam You hear
me?
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SAM
X

STEPH
| know you don't see it now, but
you'll be OK. Now, you put that
gown on and I'Il be right back

Steph | eaves and cl oses the curtains behind him

There are gaps in the curtain, through which Sam wat ches hi m
wal k away.

She slowy takes off her shoes.
Then her pants. Then her t-shirt.
She folds themcarefully and puts themon the bed.

She sits on the bed in only her bra and underwear. She hol ds
the gown in her hand. She has a tattoo on her arm LET GO
She strokes it repeatedly.

She can hear a commotion near by. Soneone starts baw ing.
She turns around to try to see what is going on but the
curtain is closed.

NURSE 1
(O fscreen)
Can you tell me how nmuch heroin you
took? Was it an accident?

PATI ENT 1

It was not a FUCKI NG acci dent!
NURSE 1

OK. | am gonna give you sonet hing

to cal myou down.
The patient starts crying |oudly.
Samtries to open the curtain to see what is going on.

She is interrupted by a young bl onde nurse, LEAH, who wal ks
t hrough the gap in the curtain. She carries Sam s charts.

LEAH
Morning Sam |'mLeah. |I'm an
attendi ng nurse.

SAM
Hi .
Sam rushes to put on her gown.
LEAH

Steph told ne what happened. How
you doi ng?
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SAM
Yeah, not too bad. Well, ecstatic
actual ly.

Leah pulls out a name tag and attaches it around Sam s arm

LEAH
Real | y?

SAM
Anmphet am nes.

LEAH
You took sone?

SAM
My wife's ADHD prescription. | took
a lot of them So, yeah. I'm
ecstati c.

LEAH
Well, | guess that's a silver
lining. No socks or bra. I'Il cone

back in two m nutes K
Leah | eaves agai n.
She | eaves an even bigger gap in the curtain as she | eaves.
Sam wat ches as peopl e purposively nove through the hospital.
| NT. SAM S BEDROOM SAN DI EGO. NI GHT
Sam st aggers into the bedroom holding the wall.
The roomis spinning.
She | oses her balance and falls on the bed again.
She gets up and | eans against the wall near the door.

SAM
Liv... Liv... NO No. No no no..

She starts crying.

She starts to heave and vomts on herself.

She staggers out of the room again, as quickly as she can.
| NT. LARGE HOSPI TAL. ER TREATMENT AREA. SAN DI EGO. MORNI NG

Sam t akes off her socks and her bra and then puts on the
gown.

It does not cover her conpletely.

Leah returns and starts up the bl ood pressure nachi ne.
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LEAH
You' re gonna get hooked up in a
m nute but lets just check what
t hose anphetam nes did to your
heart .

SAM
Do you have anot her gown?

LEAH
You don't like this one?

SAM
You can see ny bum

LEAH
Onh yeah. Your ass is on show girl.
"1l get another one for you.

Leah puts the bl ood pressure machi ne down and | eaves agai n,
| eaving the curtain w de open.

She returns quickly wi th another gown.
She hands it to Sam
LEAH

Here you go. Right lets take your

BP.
Leah places the bl ood pressure gauge on Samis arm
She starts the machine.
It starts to hum

SAM
| hate these nmachi nes.

LEAH
Nearly done. 123 over 84. That's a
great reading. So, what did you

t ake?
SAM
Cital opram Venl af axi n, Am odi pi n,
| bruprofen, Tylenol, |modium..
LEAH
Damm girl. | modi un? For diarrhea?
You're going to be bl ocked up for
days.
SAM

| took everything in the house.

LEAH
Well that Am odipin definitely
hel ped your BP
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SAM
Oh. | didn't think of that.

LEAH
|"mguessing it stabilized your BP
nicely by the | ook of things. Your
heart feels weird you sai d?

SAM
Yeah. Its fast.

Leah gets out a stethoscope from her pocket.

LEAH
Can | listen?

SAM
VWat if | said no?

Leah ignores this and listens to Samis heart.
The SOUND of her heart is fast and rapid.

LEAH
Yup. Your heart beat is fast.
That' Il be the anphetam nes. K
So, I'"'mgoing to check to see if
your bed is ready and be right
back.

Leah puts her hand on Samis arm

LEAH CONT' D
You're going to be OK Sam
SAM
Everyone keeps saying that.
LEAH
nmust be true then. 1'll be back

|t
in a mnute.

Leah places the charts and the bl ood pressure nmachi ne above
t he bed and then | eaves agai n.

Sam t akes of f the gown and puts on the |arger gown, which
covers her conpletely.

She gets into the bed and tries to wap herself up in the
sheet .

She notices that there are other people around her; other
patients behind the curtains.

She notices the BEEPI NG machi nes. Then the tears start.
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I NT. SAM S BEDROCOM SAN DI EGO. MORNI NG

It's dusk. Samis w de awake. She paces back and forth. Her
phone is in her hand. She is still covered in vomt.

She pulls out her phone and starts texting.

ON THE PHONE:

"H divia. | know | shouldn't be texting but | just wanted
to say that 1'mgonna be OK and | love you and | |ove you
and | |ove you."

She del etes the whol e text.

She starts a new text to "ALEX. "

"Hey Al ex. | need your help."

She presses send.

| NT. SAM S BEDROOM SAN DI EGO. MORNI NG

She sits down and then stands up again. She wal ks over to
t he kitchen sink.

Her phone starts ringing.

PHONE:

Alex is ringing her.

| NT. SAM S BEDROOM SAN DI EGO. MORNI NG

Sam waits a nonment and then answers the phone.

SAM
( Sobbi ng)
Al ex. Yeah | uh yeah.. | um..

Alex. She's gone and | um | um

t ook sone pills and umthrew up and
they were in the toilet and she's
gone and | don't know what to do.

Al ex, she's gone.

She puts her hand on her nouth as the crying continues. Al ex
is heard tal king on the phone.

| NT. LARGE HOSPI TAL. ER TREATMENT AREA. SAN DI EGO. MORNI NG
Samis notionless in the bed. She stares into space.

Through a gap in the curtain, she can see into the next
space.

The woman in the next space is pacing back and forth. Their
gown is too small and so whenever they turn, they flash
t heir naked ass at Sam
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Suddenly, Steph pulls open the curtain.

Steph wal ks in and heads toward the chart that Leah left
above the bed.

STEPH
Did Leah cone see you?

SAM
Yeah.

STEPH
Good.

He skinms the chart, places it back, and then half sits on
t he bed.

He places one of Sami s hands in his.

STEPH
So, how re you feeling now honey?

SAM
| ' mecstatic.

Steph is confused by this.

STEPH
VWhat ?

SAM
| took | oads of anphetam nes.

STEPH
Ahhh. Gotchu. That'll do it. Al we
need is sonme disco lights, a bar.

SAM
A DI, My wife?

STEPH
How | ong were y'all together?

Sam does not answer.

STEPH ( CONT' D)
My husband, the beautiful Kevin,
and | have been together for 16
years. And they've been sone tough
times in there, that's for sure.

SAM
Do you still |ike each other?

St eph snaps his fingers and | ooks up to the ceiling.
STEPH

No Conment. Next question. See ya.
| m ki ddi ng. Yeah, we do.



SAM

So do we.
STEPH
| bet you do.
SAM
We're still in |ove.
STEPH

"' mso sorry Sam

SAM
It's so dunb as fuck. You | ove
soneone then you | eave?

STEPH
Love rarely nmakes sense.

SAM
It's so fucking shit.

STEPH
Dam right. You got support?

SAM
Not really. Shared friends. But |I'm
from Engl and.

STEPH
(Sarcastically)
Real y? I never knew ?

SAM

| guess | have to go hone.
STEPH

To Engl and?
SAM

Yeah. There's nothing for ne here
in San D ego.

STEPH
Wwell, for now, you've got all of us
here. And we're gonna take care of
you.

SAM
Can you get her back for ne?

STEPH
| wish | could Sam | wish | could.
To be honest, | can't tell you

what's gonna happen but | think the
focus should be on you building
you. That's where |'d start if |
were you. OK? But for now, we need
to start on getting you upstairs.



SAM
So why Steph?

STEPH
| don't foll ow

SAM
In Engl and, Steph is a girl's nane.
Short for Stephanie.

STEPH
Stephen is ny birth name. But do |
| ook |i ke a Stephen? Ery' body calls
me St eph.

SAM
Li ke Steph Curry.

STEPH
Exactly.

St eph stands up. Sam doesn't want himto | eave.

SAM
What's upstairs?

STEPH
We'l|l get you set up in a bed
upstairs for a few days so we can
make sone observati ons.

SAM
A few days?

STEPH
Well, the standard 72 hours. The
psychiatrist will cone see you and
she' || explain everything. First,
we're going to get you set up in a
nore confortabl e bed.

SAM
72 hours?

STEPH
Yup. But Ale is going to cone and
take over. |I'lIl come and see you
| ater OK?

SAM

OK. Thanks St eph.

STEPH
Bye Sam

Steph stands up to | eave.

STEPH
Everything's going to be OK, Sam
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SAM
X

Steph | eaves the room and Sam s | onel i ness returns.
The sil ence acconpani ed by the hospital beeping returns.
Then, another nurse enters, this is ALE

ALE
Sanf?

SAM
Yeah.

Al e heads toward the charts above the bed and begins to read
them and talks to Sam as she does.

ALE
|"m Al e. How you doi ng today? Wait.
Did the psychiatrist cone see you

yet ?
SAM
Nope.
ALE
Damm. | swear to God nobody cares
about protocol in this place.
SAM
What ?
ALE

Al'l good in the hood. So, I'mthe
OD nurse for today. So you're
comng wth ne.

Al e wal ks over to a small cupboard.

SAM
Leah already did that.

Ale ignores this and takes out the machine and starts to
test Sam s bl ood pressure.

ALE
We're gonna check this a | ot over
t he next 72 hours.

SAM
OD Nurse?

ALE
Yup.

SAM

Over dose?
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ALE
Yup. 120 over 84?7 Damm!

Al e renoves the BP machine from Samis arm and gets out the
charts.

SAM
| took a |lot of Am odipin.

ALE
That makes sense. Wat you doi ng
t aki ng those?

SAM
| read about it online.

Al e puts the BP machi ne away and opens the curtain.

ALE
Well, | read on the Internet that
cold water swinmng is good for you
but you ain't getting me in no
freezin ass water.

Ale starts to push the bed out of the room

They enter a quiet hallway and slowy make their way
t hr ough.

Sam stares at the ceiling as she is pushed down the hallway.

SAM
M wife is a sw mer.

ALE
She does cold water sw mm ng?

SAM
Al'l the fucking tinme. She's German.
She even swi ns naked soneti nes.

ALE
Grl. The toxicologists nust've had
fun with you.

SAM
Toxi col ogi sts?

ALE
VWhat in the world? They ain't seen
you either?

| NT. LARGE HOSPI TAL. ER HALLWAY. SAN DI EGO. MORNI NG

They turn into the ER hallway; it is BUSY, HECTIC, LOUD, and
FULL.

Sam | ooks around nervously, |eaning up on her bed to get a
better view of the chaos.
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SAM
Were are we goi ng?

ALE
To OD.

They pass many patients behind cl osed curtains.

Sonmeone i s crying behind one of them

Fam | i es gather around sonmeone unconsci ous.

They turn a corner and enter another equally busy hallway.
Anot her nurse spots Ale as they wal k past her station.

HALLWAY NURSE
Al e! You in OD again?

ALE
(Rol l'ing her eyes)
Third tinme this week.

They conti nue down the hallway and pass nore cl osed off
ar eas.

| NT. LARGE HOSPI TAL. OD ROOM SAN DI EGO. MORNI NG

They arrive at three curtained off areas that are bl ocked
of f by queue barriers.

There is a narrow gap between the barriers and, in front of
that gap, there is a chair and table facing the cl osed off
area, with a closed | aptop.

Al e stops the bed and wheels the table and chair to the side
and pushes the bed through into the closed off area.

ALE
Let's get you set up right here.

Ale slides Sanis bed into the mddle of the area. She is
functional; she has done this many ti nes.

She noves round the bed to replace the table and chair back
in place.

Al e wal ks back to the bed and begins to hook Samup to the
machi nes.

Sam | ooks around the new space she is in. It is simlar to
t he previous area, but this tinme she has many nore machines
above her bed.

To her left, is another curtain. She can nake out soneone
sl eeping in the bed behind the curtain.

To her right, is another curtain. Sonmeone is tossing around
in the bed.



28.

ALE CONT' D
And. . ... you i n good conpany.
LADY

(Behind the curtain)
Bel | hop? Is that you?

Sam | eans forward and through the curtain gap to her right,
Sam can make out MRS. COREEN. She is an ol der African
American woman in her 80s, dressed elegantly. She sits

upri ght on her bed, eating jello.

SAM
(To Ale)
Who's that?
Al e prepares a needle.
ALE

That. is. Ms. Coreen.
Al e puts the needle into Sam s hand.

ALE CONT' D
This won't hurt.

Sam does not flinch. Ale attaches the needle in Sanml s hand
to a drip bag.

ALE CONT' D
You' re gonna be dehydrated. This'l
fix that.

Al e takes out Samls charts fromthe end of the bed.

Sam peers through the curtain in the opposite direction to
her left.

She can see an African-Anmerican man; he lies in the fetal
position and faces the wall. He is notionless and quiet.

Ale closes the curtain and returns to Samlis bed. She points
to the curtain to the left.

ALE
That's Junior. He's the quiet one
around here.

SAM

VWhat does that make nme?
ALE

| guess we'll find out.

Al e makes notes on Samis charts fromthe machi ne above the
bed.



MRS. COREEN
(Behind the curtain)
| won't stand for this. | just
won't. Bell hop!

Al e does not | ook up fromthe chart.

Al e wal ks

ALE
(To Sam
She thinks this is a hotel. It's
t he sane story every tine.

SAM
Every time?

ALE
She's here a |ot. Hopefully you
won't have to stay here too |ong
and then they' Il get you upstairs.

SAM
What's upstairs?

ALE
The psychiatric ward.

SAM
| s that what Steph neant?

ALE
It's just a ward upstairs. A bit
i ke this.

SAM
How long will | have to stay there?
ALE
72 hours.
SAM
Wait. | can't stay that long. My
cat.
MRS. COREEN

(Behind the curtain)
Bel | hop! Bell hop! |'ve been
waiting 72 hours!

t hrough the curtain to speak to Ms.

ALE
Ms. Coreen. | told you. W ain't
got no bellhop here. This is the
hospi t al

MRS. COREEN
Don't you lie to nme. | know where
am | need a bell hop. They didn't
( MORE)

Cor een.

29.
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MRS. COREEN (cont'd)
serve ne the right jello. This is
raspberry. | asked for strawberry!

ALE
['ll see what | can do. Let me take
that for you

Al e puts her hand out to take the jello. Ms. Coreen |eans
away from Al e and protects her Jello.

MRS. COREEN
| wanna eat it! Wiy are you
stealing nmy food?

ALE
Ms. Coreen.

Ms. Coreen |leans forward and | ooks at Sam t hrough the gap
in the curtain.

MRS. COREEN
(To Sam
You better be careful now you're a
guest here. They don't heat up the
food and they serve you raspberry
jello!

SAM
(Sarcastically)
Oh no... Not raspberry...

ALE
How about | go get you a strawberry
one?

MRS. COREEN

Like | asked in the first place.

ALE
"1l be right back

Ale sits down on the chair and opens the |aptop. She begins
to type.

ALE CONT' D
You sure you don't want peach jello
Ms. Coreen?

MRS. COREEN
(From behind the curtain)
Now you listen here bell hop. |
asked for strawberry. Not
raspberry. And certainly not peach.

ALE
|"'mjoking Ms. Coreen! One
strawberry jello comng up. Sam
you want one?
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SAM
"1l take one peach and one
raspberry jello.
Al e laughs out loud at this. Ms. Coreen does not react.
ALE
Grl. That's it. You can be the
funny one.
| NT. LESBI AN NI GHT CLUB. BRI STOL, ENGLAND. NI GHT. 2014.

Samis with her friends at a | eshian night club. The MJSIC
is loud and cheesy.

They dance in a small circle. Sam | eads the group in making
up new noves that they all copy. They crack up | aughing as
the noves get sillier and sillier.

Sam signals that she is going to get drinks for everyone.
She makes her way through the crowds to the bar.

When she gets to the bar, her eyes |ock with another wonman
on the right side of the bar.

She is beautiful, with short blonde hair and blue eyes. This
is Aivia; it's the first tinme they neet.

The bar tender approaches Sam

BAR TENDER
What's up Sam What can | get you?

Samis eyes are pulled away fromthe other wonman.
SAM
Four sex on the beach cocktails and
four shots of tequila please.

The bar tender starts to nmake the drinks.

BAR TENDER
Bi g night?
SAM
(Sm |ing)
Aver age.

As she says this, her eyes search for Adivia. She scans the
bar but she has gone.

When she turns back to the bar, Oivia abruptly appears on
her left.

They | ock eyes again. Drowning in the loud nusic, Aivia
| eans over.



CLI VI A
Hi .
Sam | eans over to reply.
SAM
Hi .

QLI VIA
| haven't seen you here before. Do
you cone here often?

SAM
No. It's illegal to have sex in
publi c.

Aivia grins and rolls her eyes.

SAM ( CONT' D)
Al so a cheesy chat up line |ike
that should be illegal.

QLI VIA
"1l have to call the chat up
police then.

Sam grins back at her, holding her gaze.
| NT. LARGE HOSPI TAL. OD ROOM SAN DI EGO. MORNI NG
Al e keeps typing away at her | aptop.

ALE
So you sure you don't want somne
jello? It's not that bad.

SAM
|"mall good. Sonme water would be
good t hough.

ALE
Right. One strawberry jello is on
the way. And sone water

Al e closes the | aptop.

ALE CONT' D
Do you m nd ne aski ng what
happened?

SAM

You nean with the pills?

ALE
No. | mean why. What's going on in
your life?

SAM
M wife left ne.



ALE
Dam. How | ong you two been
t oget her ?

SAM
14 years.

ALE
Damm. That's a m nute. My husband
left me two years ago.

SAM
Real | y?
ALE
(Whi speri ng)
It was hell.
SAM

Way are you whi spering?
Al e points toward Ms. Coreen

ALE
She's religious. But yeah. W were
together for 8 years. That break up
was sonmething. It took nme a |ong
time to get over it.

SAM
How are you now?

ALE
Grl! I"mso good! My god. I'mon
FIYAH. I'"'min a new rel ationship.
He treats me good. |I'm |l oving ny

job. I got ny crew, ny girls.

SAM
How did you do it?

ALE
You ain't gonna like this. Tine.
That's all it took. Tine. And ny
crew. You got a crew?

SAM
No. And I'mnot close to ny famly.

ALE
Well, you'll find your people. You
gotta find a chosen famly. Find a
hobby, join a choir, do sonething.
You gonna go hone?

SAM
| think so. Nothing here for ne.



ALE
Good. Go hone. It'll be tough.
You' |l be alone. And then you'l
find your people. You'll be K
SAM
X
ALE
Can | ask you a tough question Sanf?
SAM
Sur e.
ALE
You al ways had suicide ideation?
SAM
Al ways.
ALE

That nust be hard to carry all the
time.

SAM
To be honest, | think it is just ny
lizard brain trying to contro
things. | get rejected and then
bam | think about suicide.
Sonet hi ng t ough happens. Sui ci de
i deation. Soneone hurts me. Suicide
i deation. | get anxious. Suicide
i deat i on.

ALE
VWhat the fuck is a lizard brain?

SAM
Li ke, how do | explain this? Just a
part of the brain that is dunb as
shit.

ALE
That's tough Sam That's a lot to
deal wth.

SAM
You ever get it?
ALE
Nah. Never. This your first tinme?
SAM
No.
ALE
Well, I"'mglad you' re so bad at
this. And | nmean what | said.

34.



35.

SAM
What ?
ALE
You' re gonna be OK. | know you

don't believe me. But can | tel
you sonet hi ng?

SAM
VWhat ?

ALE
|"ve seen hundreds of people in
here. Hundreds. In that bed. And
you got it girl. You got sonething
special. | know you're gonna be
good. | ain't never been able to
say that before.

As she says this, a nurse wal ks up behind her.

This is ALI; he is a brown man in his 30's, with a beard and
aboundi ng wi t h happi ness.

ALI
Al el

ALE
Alil

SAM
You two should forma band and cal
it the Als.

ALI
Yes we shoul d!

SAM

( Si ngi ng)

You can be ny body guard.

ALl
(Si ngi ng back)
And | can be your long |ost pal!

SAM

( Si ngi ng)
And Betty when you call ne...

SAM AND ALl
(Si ngi ng together)
You can call me Al

ALE
She's funny right?

ALl
Definitely! And she can sing!



ALE
Sam This ny honeboy Ali. Straight
outta Tehran.

ALI
What's up Sam

SAM
H Ali.

ALl
You' re from Engl and!

SAM
Yup.

ALl
' mgood wth accents.

ALE
| |love your accent Sam | |ove the
British accent.

SAM
There's no such thing as a British
accent.

ALE
Wel | what | anguage you speaki ng
then? (To Ali). Hey can you do ne a
favour? | gotta sit here. Can you
get us sone water?

SAM
| mean we have different accents
dependi ng on where you from

ALI
(To Sam
Oh right!
(To Ale)
Yeah sure. No problem Wit. This
is the third time this week!

ALE
Yup. She said | was |ate so she
sent nme back here.

ALI
Were you | ate?

ALE
That' s besides the point. Three
times in one week?

ALl
(Joki ng)
But if you're....late?
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ALE
Were's ny water?

MRS. COREEN
(From behind the
curtain))
And ny STRAVWBERRY JELLO

ALI
Is that who | think it is?

He doesn't wait for an answer and wal ks over and pulls the
curtai n open.

| NT. LARGE HOSPI TAL. MRS. COREEN S AREA. SAN DI EGO. MORNI NG

MRS. COREEN
What do you want ?

ALl
Ms. Coreen? You don't renenber ne?
Froma nonth ago? It's Ali? Your
bell hop Ali! You don't renenber?

MRS. COREEN
Do you know how many tines |'ve
stayed here? How many people |'ve
nmet here? How can you expect nme to
remenber everyone who works at the
Ritz?

ALI
Al e is gonna | ook after you today.
She's lucky to have you here as a
guest! You take care Ms. Coreen.

| NT. LARGE HOSPI TAL. OD ROOM SAN DI EGO. MORNI NG
Al'i energes fromMs. Coreen's area and smles at Ale.

MRS. COREEN
(From behind the curtain)
You better not be late with ny
strawberry jello!

ALl
Com ng right up!
(To Ale)

"1l be back in a m nute.
Ali wal ks out of the OD area; he smles as he wal ks away.
The area qui etens down.

SAM
You have to sit there?

ALE
Yup.



They both

SAM
Wy ?
ALE
For you three.
SAM
Yeah but why?
ALE
Sam Do | need to spell it out?

Y all could harm yoursel ves or
ot hers.

SAM
How am | going to harm anyone?
Throw a pillow at then? Force them
to eat raspberry fucking jello?

ALE
You woul dn't believe sone of the
shit |'ve seen in here.

SAM
This i s fucking boll ocks.

MRS. COREEN
(From behind the curtain)
Jesus our Lord come down and save
this sinner!

ALE
I gnore her. She's normally | ouder.

SAM
|"ma sinner for saying boll ocks?

MRS. COREEN
(From behind the curtain,
and | ouder)
In the nanme of baby Jesus, we ask
for forgiveness for this | ost sou
who needs to find the way to the
Lord.

SAM
Nor mal | y?

ALE
She can get |ouder than this. And
she can preach for hours.

SAM
Dear God. Literally.

| augh.

ALE
Not many funny ones end up in here.

38.
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SAM

| thought it was a stereotype?
ALE

What ?
SAM

Funny peopl e and depression. W use
hunmour to hide our pain.

ALE
Not fromwhat |'ve seen. Mst of
t he people who cone in here are in
pain, that's for sure. But they
ain't laughing neither. O making
me | augh.

SAM
Happy to hel p.

ALE
Either quiet or they think they're
at the Ritz. You different.

SAM
Nah. I'mnot that different. Just
had a shit | oad of anphetam nes.

Samrolls over and pulls up the sheet as far as she can. She
faces the person on the left.

ALE
May be.

As she says this, a doctor in her early thirties, DR
ELLI NGSOARTH, approaches the area and wal ks t hrough. She
wal ks straight up to Sam s bed.

DR. ELLI NGSWORTH
XK well yeah. I'mDr. Ellingsworth
and um

She waits for a reaction from Sam who does not respond.

DR, ELLI NGSWORTH ( CONT' D)
XK well yeah. So | had a | ook at
things and um you're Samright?

SAM
Yeah.

DR ELLI NGSWORTH
XK well yeah. | had a | ook at
t hi ngs and yeah, I'mthe
psychiatrist and so | saw you took
um sone pills? You tried to kil
yourself, is that right?
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SAM
Yup. That'll be ne.

DR ELLI NGSWORTH
X well yeah. So, | saw that you
t ook sone anphetam nes. Were did
you get themfronf

SAM
Fromny wfe.

DR ELLI NGSWORTH
XK well yeah. And aml odi pin and um
ci tal opram and venl af axi n and what
el se?

SAM
| modi um | bruprofen. Isn't all of
this in the charts?

As she says this, Ali returns wth the water and jello.

ALI
Here we go... | got water and
jello.

ALE
Thank you Ali

Ali noves toward the patient on the left and | eaves a bottle
of water next to their bed. He then hands one to Sam

SAM
(To Al'T)
Cheers.

ALI
My pl easure.

Sam opens the water bottle and downs half the bottle as Dr.
Ellingsworth waits awkwardly.

Ali hands Ms. Coreen a jello behind the curtain.

ALE
(To Ms. Coreen. Behind
t he curtain)
Here you are madam One strawberry
Jel | o.

MRS. COREEN
(Behind the curtain)
Well it's about tine!

DR ELLI NGSWORTH
K. You took a lot. And how do you
feel now?



41.

SAM
Fucki ng ecstati c.

DR ELLI NGSWORTH
Un K

SAM
Amphetami nes innit.

DR ELLI NGSWORTH
Yeah and they're controlled..

SAM
(I'nterrupting)
That's why |'mecstatic. They get
you hi gh. Have you ever had
anphet am nes?

DR. ELLI NGSWORTH
Un OK. No but..

SAM
(I'nterrupting again)
E's? MDVA? Mol ly? You had those?

DR. ELLI NGSWORTH
Un no but let's talk about...

SAM
(I'nterrupting again)
Yeah, well if you had, you would

know t hat they nmake you feel great.
That's how | feel right now.

Shoul dn't you know that as a

psychi atrist?

DR, ELLI NGSWORTH
XK well yeah. So that's definitely

a synptom We'll have to wait to
see what toxicology has to say and
then 1'Il come back and do a ful
assessnent .

Sam does not reply. She | ooks over at Al e and puts her hands
in the air, exasperated by the situation.

Al e catches this but | ooks away.

DR. ELLI NGSWORTH CONT' D
XK well yeah. I'll conme back in
four hours to do the assessnent.

The doctor wal ks out of the area w thout saying another
wor d.

SAM
(To Ale)
FOUR HOURS? Four fucking hours?
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ALl
That's Dr. Ellingsworth for you.

ALE
Yeah, she be like that.

SAM
What the fuck was that for? Now, |
have to wait here for four fucking
hour s?

MRS. MRS. COREEN
(From behind the curtain)
Lord pl ease cone and save ne from
t hese sinners. Bring ne baby Jesus,
bring nme all the angels.

SAM
( Shout s)
FUCK. FUCK. FUCK

ALl
Sam let's stay chill.

ALE
Yeah, let's rel ax.

MRS. COREEN
(From behind the curtain)
Where's ny bible? Bell hop!

SAM
Ale, are you telling nme, | have to
lie here for the next four hours
with this crazy |ady?

ALE
I|"'msorry Sam | w sh there was
sonething | could do about it.

As she says this, Steph turns up. He beans as he strides in
as if wal king onto a fashion show.

STEPH
Steph to the rescue!

Ale is surprised by his arrival. Ai and Steph fist bunp.

ALE
What you doi ng here?

STEPH
She said | should take over. She
wants you on | CU

ALE
Thank Fuuu... Goodness.
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ALI
| gotta go as well. I'Il catch you
all later.

Ali |eaves. Ale gets up and starts to | eave. Steph wal ks
over to the man behind the left curtain and peaks in.

STEPH
(To the silent patient)
You good? You need sonet hi ng? You
et me know. |I'mhere for you.

Steph closes the curtain and wal ks back to the desk. As he
passes Sam he pats her on the arm

ALE
Al'l good here. Quiet in the corner
but | oud as usual from Ms. Coreen.
Samis on fire though. Alright,
"Il see you |l ater Steph and THANK
YOU. Sam you good?

SAM
Yeah. Thanks Al e.

ALE
You' re wel cone.

MRS. COREEN
(Shouting from behind the
curtain)
| am NOT | oud!

The others all chuckle at this. Al e shakes her head as she
grabs the rest of her stuff to |eave.

ALE
Bye Sam and all the best.

SAM
Bye.

Ale warmy touches Steph on his shoul der and then wal ks
awnay.

ALE
(To Steph)
Bye girl.
STEPH
Bye girl.

St eph picks up the chair and noves it toward Sam s bed.

SAM
| met Dr. Ellingsworth.
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STEPH
| mean. Her heart's in it. That's
all 1" m gonna say.

SAM
She said | have to stay her for
anot her four hours before she can

assess ne.
STEPH

What ? She didn't assess you?
SAM

Nope.
STEPH

Toxi col ogy been here?

SAM
Nope. This is worse than the NHS

STEPH
The what now?

Steph gets up and goes back to the table with the | aptop.
opens up the | aptop.

STEPH CONT' D
Let's see what's happeni ng here.

SAM
The National Health Service.
Heal thcare. In the UK. It's free.
It's shit though

STEPH
Uhuh. So |i ke Medicaid? So no one
has conme to assess you yet?

He types on the laptop and then starts to read.

STEPH CONT' D
VWhat were you sayi ng? The what now?
NHS? Wel | why woul d they do that?
don't Dr. Ellingsworth is com ng
back in four hours. The
t oxi col ogi sts are due though.

Sam | ooks behind Steph and sees a doctor approaching them

SAM
Speak of the devil.

Steph turns around to see who i s approaching. He quickly
spins back to face Sam

He
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STEPH
(Wi spering to Sam
| don't care if he's the devil, he

can take ne to hell any day.

Steph spins around and smles to the doctor. He is over the
t op.

STEPH ( CONT' D)
(To the doctor)
Hello Dr. Martin!

DR. MARTIN, a very good | ooking young doctor wal ks in,
carrying a large tray of equi pnent, which he | eaves on
St eph' s desk

DR MARTI N
Hey Steph. How re you doi ng?

Dr. Martin wal ks toward Sam and pi cks up her charts and
starts to read them

DR MARTI N
(To Sam
Good nor ni ng.

The doctor noves toward the back of the bed and picks up the
charts. Steph stands up and joins them

STEPH
So, Dr. Martin. How are you today?

Sam | aughs out loud at this. Steph stares at her angrily and
t hen wi nks at her.

DR. MARTI N
(To Steph)
| "' m good St eph.
(To Sam
And this is Sanf

MRS. COREEN
(Behind the curtain)
She's the devil! That's who she is!

STEPH
Yes, this is Sam

SAM
That's nme. My. What fresh scrubs
you have doct or

MRS. COREEN
(Behind the curtain)
Where's ny bible? Wo stole it?

STEPH
"1l go help her.
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Steph goes to help Ms. Coreen. He closes the curtain behind
hi m
STEPH
(From behind the curtain)

Ms. Coreen. Your bible is right
here in your cupboard.

DR. MARTI N
(To Sam
l|"mDr. Martin. The toxicol ogi st
and 1'"mgoing to..

SAM
(I'nterrupting)
Doc Martin? Li ke the shoes?

Steph enmerges fromthe curtains and cl oses them behi nd him
Steph returns to the desk.

DR. MARTI N
Yup.

SAM
Easy to renenber.

DR MARTI N
Ri ght .

He lifts up his leg to show off his Doc Martin boots.
SAM
You can wal k around those all day?
Have you heard of Crocs?

DR MARTI N
These are so nmuch npre confortabl e.

STEPH
Are you outta your m nd?

Steph lifts up his leg to reveal his crocs.
SAM

I"'mw th Steph on this one. Crocs
are way nore confortable

DR. MARTI N
Speaki ng of confortable, your BP
readings are really good. | heard

you took Am odi pin?

As he asks this, Ali passes by again. He spots Dr. Martin
and smles. He stops to say hi again.

ALl
Hey Jeff. Wat's up?

Ali fist bunps Dr. Martin as he says this.
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DR. MARTI N
Al'l good, Ali. You good?

ALI
Busy but good! Good to see you!

He di sappears again down the hallway.

DR MARTI N
(To Sam
So, yeah Amnl odi pin.

MRS. COREEN
(From behind the curtain)
"' mgonna wite to the manager

DR NMARTI N
Do you know how rmuch Am odi pi n you
t ook?

MRS. COREEN

(From behind the curtain)
Bel | hop! Help ne turn the TV on
bel | hop.

Tired of the interruptions, Dr. Martin turns to Steph.

DR MARTI N
St eph?

St eph sighs and goes to help Ms. Coreen with the TW.

SAM
Some? Quite a lot. No idea really.
And sonme ot her things.

They are interrupted by the sound of TV turned on really
l[oudly. Dr. Martin does not respond.

MRS. COREEN
(From behind the curtain)
Not that | oud!

DR MARTI N
How are you feeling now?

SAM
Fucki ng ecstati c.

The TV is turned down.
DR. MARTI N
That is to be expected fromthe
anphet am nes. Anythi ng el se?

St eph reenmerges from behind the curtain.



Sam | ooks

SAM
Just what's in there. It was
everything | had in the house.

DR. MARTI N
Sam - weird question. You ever had
Mol | 'y?

SAM
Finally. Someone who gets it. Yes;
that's how | feel

DR NMARTI N
That anount of anphetam nes woul d
do that. But those Am odi pin kept
your BP down and stopped the
anphetam nes fromkilling you. I'm
glad you failed at this; I'mglad
you' re here.

away from him

SAM
X

DR MARTI N
Your conmbo was quote interesting
for us in toxicol ogy.

SAM
You' re wel cone.
STEPH
And for us on the ward.
DR. MARTI N
Listen. I'mgonna run a few tests

just to make sure that everything
is good and there are no long term
effects.

SAM
Long ternf

DR. MARTI N
| think it is unlikely as you're
talking to me and seemquite
coherent and are not in pain, but
you coul d have damaged your

internal organs quite spectacularly

wi th what you took. you're really
| ucky that you're so bad at this.

SAM
Yup. Lucky Sam That's what they
call ne.

DR MARTI N
St eph?

48.
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Steph wal ks over with the tray and begins to take bl ood
sanpl es from Sam

STEPH
OK. This'll hurt alittle.

SAM
So Doc Martin, are you married?

Steph tries to conceal his smle as he puts the needle in
Sam's arm

DR MARTI N
No, I"'mnot. But let's stick...

SAM
(I'nterrupting)
| know sonmeone who nmay be
i nterested.

Steph jabs around but can't get the needle in. Doc Martin
wat ches him carefully.

STEPH
Stop it Sam You know I'min a
rel ati onshi p!

SAM
Who sai d anyt hi ng about you? OW!

Steph pulls out the needle from Samis arm

STEPH
Sorry. | just can't find a vein.

SAM
Thi s al ways happens with nme. The
hand usual |y works.

Sam rai ses her right hand to show off the needle already in
it.

DR. MARTI N

Try sonmewhere el se?
STEPH

Yup. Let me try your |eft hand.
SAM

It'Il have to be a hand job.

St eph screeches with |aughter.

STEPH
NO YOU DI DN T!

Doc Martin rolls his eyes and | ooks away to conceal his
| aught er.
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St eph manages to get the needle into Sam s hand and then
starts to fill up the vials with bl ood.

STEPH
Got it. Let the hand job commence.

SAM
(To Doc Martin)
So you wanna know who's interested?

DR. MARTI N
Not really but | get the feeling
you're gonna tell ne.

SAM
Ms. Coreen.

St eph screeches again and |aughs loudly. Dr. Martin shakes
his head and sm | es.

MRS. COREEN
(From behind the curtain)
| hear you sinning out there.
That's going in nmy letter.

Steph fills up the last of the vials, places themon the
tray. Steph starts to take out the needle.

STEPH
(To Sam
XK this may hurt again.

St eph renoves the needl e but Sam does not flinch.

STEPH CONT' D
Your hand job is conplete.

Steph carefully cleans up Sam s hand.

DR. MARTI N
OK. | have other patients. I'll be
back later with the results. Take
it easy Sam

SAM
Take it easy Doc Martin.

Sam and St eph watch himwal k away as Steph clears up the
equi pnment .

STEPH
DAMN G RL!I'!

SAM
That was fun. And you're right.
He's | ush.

STEPH

Lush?
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SAM
Sorry. (faking an Anmerican accent)
Oh ny gawd. He's so haaat!

They both | augh at this.

As they do, a commotion arises in the hallway. They stop
| aughi ng.

Samsits up in horror

Steph and Sam wat ch as two paramedi cs push in a bed to a
station opposite them

The person in the bed being pushed in opposite the OD room
is over 80 years old; she is bruised all over her face, and
wears a neck brace. Her eyes are cl osed.

| NT. LARGE HOSPI TAL. ACROSS THE HALLWAY. SAN DI EGO. MORNI NG

FOUR DOCTORS rush in toward the station. One is a CONSULTANT
DOCTOR and | eads the group; the others hold pads and |isten
attentively.

CONSULTANT DOCTOR
Anot her car crash. Returning from
X-rays. This is a tenporary stop.
Dr. Edgars.

DR. EDGARS
Should | ?

CONSULTANT DR
Yeah and speak up as she doesn't
have her hearing aid.

DR EDGARS
( SHOUTI NG
Ms. Jackson. I'mthe doctor. W
have good news. You're not

par al yzed.
| NT. LARGE HOSPI TAL. OD ROOM SAN DI EGO. MORNI NG

SAM
Fucking hell. Fuck. Ing. Hell.

STEPH
Just | ook away.

SAM
How can | when it is 3 neters away?
It's opposite nme?

St eph noves his chair toward Sam sits down again, and
partially bl ocks the view.
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| NT. LARGE HOSPI TAL. ACROSS THE HALLWAY. SAN DI EGO. MORNI NG

DR EDGARS
( Shout i ng)
Ms. Jackson, we're gonna take you
to another roomnow to run nore
tests. |Is there any famly we can
cal |l ?

Ms. Jackson opens her eyes.

MRS. JACKSON
My bank manager. Call ny bank
nmanager .

DR. EDGARS

Fam ly, Ms. Jackson. Wio can we
call fromyour famly?

Ms. Jackson cl oses her eyes again and does not respond.

CONSULTANT DR
OK. You got all of that?

The doctors frantically scribble notes onto their pads and
foll ow the consultant out of the room As the paranedics

| eave, Two TRAUMA NURSES energe and start to take care of
Ms. Jackson.

| NT. LARGE HOSPI TAL. OD ROOM SAN DI EGO. MORNI NG

SAM
| s she gonna nake it?

STEPH
Grl. Tell me about you. Were you
fronf?

SAM
No, really. Steph, is she gonna
make it?

St eph | ooks over at M's. Jackson and sighs.

STEPH
| don't know Sam | just don't
know. At that age and those wounds?
No paral ysis but |ooks |ike she got
pretty beat up

SAM
Who's bright idea was it to put us
here? Qpposite that?

STEPH
Li sten. W' ve been saying this for
nont hs.
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SAM
Not hi ng changed?
STEPH
Nope. So like |I was saying, tell ne
about you.
SAM
This is all just a fucking joke.
STEPH
So where you fromin Engl and?
SAM
Bristol.
STEPH

VWhere is that?

SAM
Sout hwest Engl and. W shoved t hat
statue of that racist slaveowner
twat into the dock

STEPH
Oh yeah. | heard about that. Bl ack
lives matter over there?

SAM
Sonetinmes. Mostly not. But way nore
t han here.

STEPH

We al ways have to do things better
t han everyone el se and racismis
one of themfor sure.

As he says this, Ms. Jackson's nedical alarnms start to beep
frantically.

Steph | eans over and spots the two trauma nurses taking care
of things.

SAM
Fuck ne. What the fuck is
happeni ng?

MRS. COREEN

(Behind the curtain)
Let's hope she ain't a sinner.

The nurses close the curtain and a defibrillator machine is
heard starting up

I NT. LESBI AN NI GHT CLUB. BRI STOL, ENGLAND. N GHT. 2014.

The nightclub nmusic plays at a simlar tenpo to the
defibrillator machi ne.
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Sam and divia are dancing together in the mddle of the
dance fl oor.

AQivia noves in closer.
Sam npves toward her.

They hold onto each other as their dancing becones nore
intimate. Aivia leans in to Sanis ear.

CLI VI A
| really want to kiss you

Samtries to hide her smle. She pulls her in close and
hol ds her, before |leaning into her ear.

SAM
Sane.

They edge cl oser and cl oser.
| NT. LARGE HOSPI TAL. ACROSS THE HALLWAY. SAN DI EGO. MORNI NG

The two nurses prepare the defibrillator and get ready to
use it.

TRAUMA NURSE 1
On ny count. Ready? 1... 2... 3!

The defibrillator sounds up; the nurse applies it to Ms.
Jackson. There is a long high-pitched sound foll owed by a
bang.

TRAUMA NURSE 2
Agai n?

TRAUVA NURSE 1
Again. On nmy count. Ready?

| NT. LARGE HOSPI TAL. OD ROOM SAN DI EGO. MORNI NG

Sam sits up and | eans over to get a full view of what is
happeni ng across the hallway. She |ooks frantic.

SAM
St eph, what the FUCK i s going on?
Wiy am | seeing this?

Steph tries to obstruct Sams view but fails.

STEPH
It's all good. she's gonna pul
t hr ough.

As he says this, the beeping alarns stop. The beeping
resunes to a normal pace.

STEPH ( CONT' D)
See. They got her.
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| NT. LARGE HOSPI TAL. ACROSS THE HALLWAY. SAN DI EGO. MORNI NG
The nurses start to put away the defibrillator.

TRAUVA NURSE 1
K. Let's get her to ICU

They frantically start to take neasurenents and get the bed
ready for the nove.

They push the bed out of the area and down the corridor.
The trauma unit across the hall is enpty again.

| NT. LARGE HOSPI TAL. OGD ROOM SAN DI EGO. M D DAY

Samrolls over, lies on her back, and stares at the ceiling.

SAM

Wiy the fuck am| here?
STEPH

She's on her way to the I CU now.
SAM

Wiy wasn't she there in the first

pl ace?
STEPH

She | ooked stable prob'ly. That's
pretty nornal .

SAM
| can't stay here for 72 hours.

Samrolls over purposively to avoid Steph. She stares at the
curtain to her left.

There i s novenent.

The person in the bed turns over and faces her. His face is
visible through a small break in the curtains.

They stare at each other for a few seconds.
He breaks the stare.
GUY IN THE BED
(Mout hing to Sam
Hel p ne.

Sam i s speechl ess and does not know what to say. Before she
can say anything, he rolls over and faces the wall again.

SAM
(To the guy in the bed)
|"'mso sorry. I'mso sorry.

Steph msses all of this. Samrolls over again.
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Across the hallway, nurses arrive and start to clear up the
ar ea.

STEPH
So Sam You never said. How | ong
were you two together?

SAM
14 years.

I NT. SAM S BEDROOM SAN DI EGO. NI GHT

Samand Oivia are getting ready to go out. Qivia is ready
but Samis still dressing.

CLIVIA
( Shout i ng)
For fucks sake Saml Just be on
ti mel
SAM

Wy can't you just say this? Wiy do
you have to yel |l ?

QLI VIA
"' m not shouting. Why can't you see
how i mportant this is to ne?

SAM
Wiy can't you see how traumatic it

is for nme that you shout at ne |ike
this about tinme?

QLI VIA
But 1've asked you so nmany tines!

SAM
And |'ve tried so many tines!

I NT. SAM S LI VING ROOM SAN DI EGO. NI GHT
Sam and divia have made up and lie on the sofa cuddling.

Samis stroking Adivia' s face.

QLI VIA
|"msorry | got so nad.
SAM
Thanks.
QLI VIA
You're safe. | |ove you.
SAM
| love you.

They enbrace and Sami s eyes close; she is safe.



| NT. LARGE HOSPI TAL. GD ROOM SAN DI EGO. M D DAY

Steph adjusts his seat. He is taken aback.

STEPH

Damm. That's a long tine.
SAM

Yup.
STEPH

When did it happen?

SAM
Two days ago.

STEPH
This is fresh. Straight out the
oven. This is going to be sone
bread you're going to be chew ng on
for a long tine.

SAM
Br ead?
STEPH
My grandma used to al ways say that.
SAM
You ever had a break up?
STEPH
Grl. So many!
SAM
You ever get dunped?
STEPH
Again! Grl! | have had ny heart

ripped out, ripped apart, thrown on
the floor, and kicked to the curb!

SAM
Oh ny god. That image. Cheers for
t hat .
STEPH
You know what | nean. It hurts.
SAM
How di d you recover? Wait. Did you
recover?
STEPH

What do you think?

SAM
| don't know. | guess.



STEPH
You guess? Don't | cone across as
recovered? Anyway, |'m gonna ignore

that. Well, ny big break up, the
one that left ne picking up pieces
of ny poor old broken heart from
the gutter, well that was tough. |
didn't get out of bed for two
weeks. | didn't |eave ny house. |'m
not exaggerating. Two weeks. In the
same clothes. My roommate nearly

left. I don't know how ny friends
put up with ne. The nessages |
sent, |ike eight hundred a day.

Non-stop. Begging for themto make
hi m come back

St eph shakes his head as he rem ni sces.

SAM
You ever end up sonewhere |ike
her e?

STEPH
| thought about it. But no. At the
end of those two weeks ny noma
arrived. She flew over to cone take
care of nme cause ny sister told her
| hadn't left my apartnment in two
weeks. She brought plastic
containers of food and fed ne for a
week and made ne get up and nade ne
wash ny bed sheets and ny cl ot hes
and got ne up and back at it.
Wthout her I would prob'ly be
still in that bed!

SAM
You're lucky to have her.

STEPH
You tight with your nomm?

SAM
Ki nd of. She has Al zhei ner's.

STEPH
Onh Sam |I'msorry. That is really
t ough.

SAM
Thanks. But it's weird. She was
hel I a honmophonic and critical
before, and we just couldn't find a
way to get along. And then al ong
conmes Al zheiner's and she becones
this lovely, kind, conpassionate
person. | was |ike where the hel
have you been all ny life?

58.
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EXT. SAM S BACK GARDEN. BRI STOL, ENGLAND. MORNI NG 2014

Sam sits on the back step of her house. She is in her early
20s, her style reflects her age. She | ooks |ike she has been

crying.

Soneone energes fromthe house; this is Sanmis room nmate. She
is also in her 20s. She carries two cups of tea and hands
one to Sam

SAM S ROOM MATE
Here you go.

Sam accepts the tea.

SAM
Thanks.

SAM S ROOM MATE
So what did she say?

SAM
Argh. It was such bol | ocks.

SAM S ROOM MATE
" mso sorry mate

SAM
| can't believe this. My own
fucki ng nother. She went on and on
about the bible. She hasn't been to
church in like 10 years.

SAM S ROOM MATE
They're all the sane.

SAM
She told ny whole famly as well.

SAM S ROOM MATE
Oh fuck.

SAM
She has no right! She doesn't have
the right to do that. Right?

SAM S ROOM MATE
Definitely not. That is really
shit. She shouldn't have done that.

SAM
Fuck. Now | have to call ny granny
and explain it all. | wanted to

tell her nyself.

SAM S ROOM MATE
This is so shit Sam |'m so sorry.
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| NT. LARGE HOSPI TAL. GD ROOM SAN DI EGO. M D DAY

Across the hallway, the trauma unit area is cleaned up and
the nurses leave. It is enpty and cl ean once nore.

STEPH
"' mso sorry.

SAM
It was so shit. But she apol ogi zed
believe it or not. Her Al zheiner's
made her forget to be honophobic.
She is really happy and sweet now.

STEPH
You' re lucky - many people |iving
with Al zheinmer's get really mad and
angry. But | heard a doctor say
that it brings out the true you.

SAM
That's what | think. And | guess
I"'mfinally getting to see ny rea
mum wi t hout all the other crap.

STEPH
What ot her crap?

SAM
Being a Bl ack woman from Africa
married to a White narcissistic
man.

STEPH
| hear you on that one. Damm. Your
nmomma had a tough |ife?

SAM
Ki nda. She struggl ed when she was
young. That's all she tal ks about
now. But then she travel ed the
world with ny dad. She's been to
over 100 countries. But | don't
t hi nk she was ever happy.

STEPH

VWhere she fromin Africa?
SAM

Zanbi a.
STEPH

My bad. My geography is not the
greatest. \Were is that?

SAM
You know South Africa?
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STEPH
Yup.
SAM
One up is Zinbabwe. One nore up is
Zanbi a.
STEPH
Nar ci ssi stic dad?
SAM
Yup. He's a cunt.
STEPH
OK. That's direct.
MRS. COREEN
(Behind the curtain)
' mgonna pray for you girl! In the

name of Jesus!

SAM
But she enabled him But | don't
t hi nk she had a choice. It's
conpl ex.

As she says this, the man to the |eft sighs deeply. Steph
stands up. The man does not nove.

STEPH
Grl. It's always conplex. G nme a
m nut e.

St eph checks up on the man in the corner. Sam watches Steph
as he adds to the man's charts.

EXT. SCHOOL YARD. BRI STCOL, ENGLAND. MORNI NG 2004

Samis young, pre-teens, and is at school. She hangs out
with a group of friends at break tinme. They run around
enjoyi ng the freedom of the warm out doors.

They stop running and one of themwal ks up to her. This is
REGA E, the effem nate | eader of their group. He folds his
arms in front of Sam the others gather around behind him

REGGE E
So. Sam W all had a di scussion
yest er day.

SAM
About what ?

REGAE E
About how we don't want soneone to
be in our group anynore.

SAM
VWho?
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REGAE E
You.

SAM
But why?

REGAE E

Because of those sad shoes you
wear. And you just don't fit in
W th us.

SAM
But . ..

REGA E
| think it's best that you go find
your own friends.

SAM
But . ..

REGGE E
W all decided. Didn't we?

The others all nod.

SAM
But | can be better. | can fit in.

REGGE E
[t's too | ate Sam

Reggi e turns around and starts to wal k away.
The others follow suit.

Samis left alone, staring at the ground as her anger
bui | ds.

She | ooks up and before she can control herself, she rushes
up to Reggie and tackles himto the ground.

She pins himdown and starts to hit him
He cowers under her fists and tries to protect hinself.

REGAE E
SAAAAAAAAM

The others start to scream but do not intervene.

In a blur, two teachers arrive and pull Sam off Reggi e.
Her fists stop flying once she realizes what has happened.
I NT. PRI NCI PAL'S OFFI CE. BRI STOL, ENGLAND. MORNI NG 2004

Samsits in the principal's office.



63.

She can't hear what is being said; the principal is talking
about the fight wth Reggie.

Sam stares out of the window into the sun. She di sassoci ates
and | oses her attention in the blue sky.

PRI NCI PAL
Sam Sam

Sam s shakes herself out of her daze. The principal's voice
is still dubbed as she struggles to find reality.

I NT. SAM S BEDROOM BRI STOL, ENGLAND. AFTERNOON. 2004

Samsits in the corner of her room Her walls are covered in
posters; she has her head in her knees.

The door opens suddenly.
SAM's MOM wal ks in. She is a Bl ack, m ddl e-aged wonman.

SAM S MOM
| just got off the phone with your
teachers. They said you were
fighting!

SAM
(I'nterrupting)
But they started it!

SAM S MOM
(I'nterrupting and
shout i ng)

No Sami No! Wiy can't you just

accept responsibility? Wiy can't

you be like your sisters? I'll talk

to your father about what to do.

Wiy do you al ways have to be like

this Sanf
Sam does not reply and puts her head back in her knees.
Her nmum | eaves the room |eaving Sam where she is.
| NT. SAM S BEDROOM BRI STOL, ENGLAND. AFTERNOON. 2004
Samis still in the corner huggi ng her knees.
She hears her DAD before she sees him
The shouting appears before he does.

SAM S DAD enters the room filling it wth rage, and froth,
and anger, and flying spit. His skin gets pinker and pinker.

Li ke the principal, Sams dad is a blur to Sam A |oud, blur
that gets closer and cl oser.
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Sam gets samler and snmaller in the corner. She rocks back
and forth.

| NT. LARGE HOSPI TAL. OGD ROOM SAN DI EGO. M D DAY

St eph noves toward Samlis bed and toward the various
machi nes. He adds to the charts, recording how she is doing.

SAM
Anl still alive?

STEPH
Better than that. This is al
really good. you're doing really
wel | ...

Steph tails off as another energency patient arrives to the
trauma unit across the hallway.

| NT. LARGE HOSPI TAL. ACROSS THE HALLWAY. SAN DI EGO. M D DAY
Down the hall, two different PARAVEDI CS push a trolley
carrying an old Wiite man in his 70s. This is PAUL, who is
bl eedi ng profusely fromhis |eg.

Paul has bl ood all over his clothes and face.

H s blood covers the trolley and drips off onto the floor.
He has left a trail of blood along the hospital hallway.

Two cl eaners rush to clean up the blood trail.

The man is very anxious and he is very vocal about this.

PAUL
VWhere's Susan? Can soneone cal
Susan?

PARANVEDI C 1

Strai ght through to trauma?

PARAVEDI C 2
Strai ght through

They push the trolley into the trauma area opposite Sam
| NT. LARGE HOSPI TAL. OD ROOM SAN DI EGO. M D DAY
Steph wal ks over to his desk and then turns to Sam

STEPH
Good | ord.

He closes the curtain, which partially blocks Sam s view.
STEPH

Not sonet hing you need to see. This
won't take |ong.
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SAM

Anot her one? This is such a joke.
STEPH

| tried to tell them Grl, |

tried.

Sam stares through the gap and watches the paranedics try to
cal mthe man down.

| NT. LARGE HOSPI TAL. ACROSS THE HALLWAY. SAN DI EGO. M D DAY

The paranedi cs nove Paul to the bedding area. The bl ood
still drips off the trolley.

PARAMEDI C 2
Set up here.

PAUL
VWhere's Susan? Can soneone cal
Susan?

He tries to get off the trolley bed.

PARAVEDI C 2
Wah. Wah. Paul. Paul. Stay |ying
down.

PARAVEDI C 1
We'l|l get Susan. Let's work on all
this blood first.

PAUL
You have not net Susan. She's going
to kill ne.

PARAVEDI C 2
I f you don't stay in this bed you
will kill yourself.

The paranedics set up the trauma unit bed and start to set
up Paul on an IV and clean up his bl ood.

This is a pointless task as there is blood everywhere and it
keeps com ng.

| NT. LARGE HOSPI TAL. GD ROOM SAN DI EGO. M D DAY

SAM
Wiy is there so nuch bl ood?

STEPH
That's a ot of blood. | bet he a
henmophi | i ac.

| NT. LARGE HOSPI TAL. ACROSS THE HALLWAY. SAN DI EGO. M D DAY

Two TRAUMA NURSES arrive to take over. The paranedi c passes
thema chart. The two nurses start putting on gl oves.



TRAUVA NURSE 3

Mor ni ng.
PARAVEDI C 1
(To the nurses)
Mor ni ng.
PAUL
Morning. Don't tell Susan about the
| adder. She's going to kill me; she

doesn't let ne use it. She went out
and | just thought | can finally
get those gutters cleaned up. You
know how it is?

PARANVEDI C 1
Sure do, Paul.

PAUL
| was up for 2 mnutes, 2 godammed
m nutes and then bam down | go, on
the ground. It happened so fast.
And | didn't feel a thing.
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The nurses nove around to assist the paranedi cs nove Pau

over.
They lift
trauma uni

TRAUVA NURSE 3
K. W're gonna nove you sir. On ny
count. 1, 2, 3.

up Paul fromthe bed fromthe trolley onto the

t bed.

PAUL
Has Susan arrived?

PARAMEDI C 1
(To the nurses)
Yeah so this is Paul. He's a
75-year-old man with severe and
uncontrol led arterial bleeding from
a laceration on his right thigh.
The bl eeding is ongoing...

PAUL
(interrupting)
Susan's going to kill me. This
happened before, the bleeding. Oh
she's going to kill me again when
she sees what | did wth her
cl ot hs.

PARAMEDI C 1
We applied direct pressure and a
sterile dressing, blood |oss has
been significant. Vitals dropping
90 over 60, 130 bpm we got signs
of shock. .
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PAUL
Shock? Wait till you neet Susan.
Has sonmeone cal |l ed her?

PARAMEDI C 2
She's on her way as far as we know.

The paranedics start to | eave.

TRAUMA NURSE 3
You got |V already. Thanks. W'l
take it from here.

TRAUVA NURSE 4
We got a tourniquet but no control.
Paul , has this happened before?

PAUL
It has but not this bad. Last tine
it was just a small cut.

TRAUVA NURSE 3
(To the | eaving
par anedi cs)
You got a nedication |ist?

PARANMEDI C 2
In the charts. Al the best Paul.

PARANVEDI C 1
Al the best Paul.

The two paranedics | eave, taking their trolley with them

PAUL
She never lets ne use the |adder.
Anyway, | better get going and
finish those gutters.

Paul tries to stand up.

TRAUMA NURSE 3
No, Paul. Lie back down.

Paul lies back down and is now silent. He stares down the
corridor.

The two nurses attend to Paul, adjusting the IV, setting up
nore nedi cation etc.

Trauma nurse 4 starts to redo the bandagi ng.

TRAUVA NURSE 4
|"mjust going to clean this up and
set a new tourniquet. The doctor is
gonna cone take a | ook as well.
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TRAUVA NURSE 3
(Readi ng t he notes)
Afib... nmhm..

TRAUVA NURSE 4
Heparin?

TRAUMVA NURSE 3
(Still reading)
Yup. Can't rule out henophilia. W
need to get his doctors notes.
(to Paul)
Paul ? You a henophiliac?

PAUL
|"mnot sure. Susan will know. I
shoul d go back and finish the

gutters.

TRAUMA NURSE 3
Let's get this bleeding stopped.
We'l|l get you back home soon.

TRAUVA NURSE 4
|"m not sure you should be up on
t hat | adder Paul .

PAUL
Susan is going to kill nme. I'm
sorry about bl eeding everywhere.

TRAUMA NURSE 4
So it has slowed down. |I'm gonna
get a cleaner to cone and cl ean up

Trauma nurse 4 wal ks of f.

TRAUMA NURSE 3
The doctor is on her way.

As she says this, a woman starts shouting Paul's name from
down the hal |l way.

SUSAN O S.
Paul ? Paul Henpson! Paul ?

PAUL
(To the nurse)
Here we go. So | was not up the
| adder OK?

SUSAN
THERE YOU ARE! Ch ny goodness. Wy
is there so much bl ood? Paul! What
happened?

Susan wal ks up to Paul. She is frustrated and does not pay
attention to his wounds.
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SUSAN
Onh ny god. Paul! What happened now?

TRAUVA NURSE 3
Mor ni ng Susan.

Susan does not acknow edge that the nurse knew her nane.

SUSAN
Good norning. So what happened?

TRAUVA NURSE 3
Well he had a fall and cut his |eg
and caused N agara Falls over here.
You know if he's a henophiliac?

SUSAN
No he's not but he started sone new
medi cati on. Heparin. And he had bad
bl eedi ng | ast week. How did this
happen Paul ?

PAUL
| just fell!

He is interrupted by an announcenent on the tannoy.

TANNOY
Cl eaners to trauma unit one.
Cl eaners to trauma unit one.

Trauma nurse 4 returns.

TRAUVA NURSE 4
Cl eaners are on the way but we
gonna have to nove him They got a
mul ti crash com ng in.

TRAUMA NURSE 3
War d?

TRAUVA NURSE 4
That' s what they said.

PAUL

I|"msorry for all the ness.
SUSAN

W're so sorry to cause all this

bot her.

TRAUMA NURSE 4
Al'l good. W're here to help. Let's
get you to the ward.

The nurses start to push Paul away. Susan follows behind
t hem



SUSAN
Paul - look at this ness you are
maki ng!
The trauma area is enpty again;

t hat

remai n.

The cl eaners arrive and start to clean up.

70.

bandages and bl ood are al

| NT. LARGE HOSPI TAL. GD ROOM SAN DI EGO. M D DAY

Samis facing the wall again, she is sobbing.
her and sits on the chair again.

STEPH
|"mso sorry you had to see all of
t his.

SAM
Wiy am | here? Way the fuck am |
her e?

STEPH
Well, I'"'mglad you' re here. And
listen. W're gonna have to put up
wi th the Susans and Paul s and the
next ones. So we may as wel |l just
get on with it.

SAM
What the fuck is this. | mean
real ly. What the fuck. Wo thought
this is what | need? Lady over
there is batshit. This guy needs a
hug and | have to watch fucking ER
inreal time three fucking netres
fromny bed!

STEPH
| know. This ain't ideal

SAM
| deal woul d be those tablets not
com ng up

STEPH
| amglad they did. | amglad you
are here. Who el se woul d be keeping
me conpany today?

SAM
Sonme other QD patient?

STEPH
They woul dn't be as funny as you.

SAM
By the way, Google just called.

St eph towards
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STEPH
VWhat ?

SAM
They asked if you can nove to the
right as the reflection fromyour
bald head is distorting satellite
nunber four.

STEPH
(Laughi ng)
Listen. Getting this shine is a
skill. Also, how they gonna see ny
reflection frominside this
bui | di ng?
SAM

That's how nmuch it gl ares.

STEPH
Grl. You nmake ne | augh. So. Tel
me nore about you. Your fol ks get
on with Adivia?

EXT. SAM S PARENT' S HOUSE. BRI STOL, ENGLAND. NI GHT

Sam and divia ring the doorbell and wait for it to be
answer ed.

Sam s nom opens the door and rushes to hug her daughter.
Then she steps back and stares at divia.

Aivia beans at her.

Hesitantly, Samls mum noves forward with an open hand.

AQivia leans in for the hug; Samis nomis surprised, but
accepts it

| NT. LARGE HOSPI TAL. OGD ROOM SAN DI EGO. M D DAY

SAM
Eventually. My mumdidn't |ike that
| was with a woman. You know. Al
that religious bullshit. But once
she got over it, they got on really
well. My dad |iked her but he just
wanted to tal k science with her.

STEPH
Sci ence?

SAM
AQivia' s a scientist. Mrine
bi ol ogy focusing on climte change.

STEPH
You got yourself a smart one?
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SAM

Yup. It made for sonme |ong
conversations. She cane froma
religious famly as well so we

t al ked about all of that bullshit.
You know t he honophobi a and hatred
fromreligion. It's such boll ocks.
Love thy nei ghbour ny ass.

STEPH
(Whi speri ng)
Careful.. Ms. Coreen...

Bef ore he can conplete this, they are interrupted: Ms.
Coreen pulls back the curtain abruptly. She steps forward.
She holds a bible and stares at Sam

MRS. COREEN
In all ny days staying at this
hotel, | have never had to deal
with the |ikes of you.

SAM
Ch for Jesus fucks sake.

MRS. COREEN
BLASPHEMY i s one thing!! But now

SODAWY!

She holds up the bible to Sam Steph noves quickly to get in
t he way.

SAM
(To Ms. Coreen)
Oh pl ease just fuck off.

STEPH
Ms. Coreen. Cone on now.

Steph tries to lead Ms. Coreen back to her bed.

MRS. COREEN
(To Sam
In the nane of Jesus, | denand that
t he devil |eave this body. |

command hi nl

SAM
And in the nane of ny fucking arse,
| demand that you fuck off.

Ms. Coreen is visibly shaken.
STEPH

Ms. Coreen. Let's get back to bed
Now.
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MRS. COREEN
How on earth can this be a five
star hotel with this treatnment? I
demand to see the manager. |'m not
staying here next to this sinner.

Sam turns over and ignores Ms. Coreen.
St eph approaches M's. Coreen.
STEPH

Ms. Coreen. Do you want me to
medi cate you?

MRS. COREEN
| don't have to put up with this!
STEPH
Ms. Coreen. I'll have to if you
don't get back into bed.
MRS. COREEN
Where's the... Were's the.. You
know. . .
STEPH
| know. Now let's get back in bed
and then I'll call the manager for
you.

Steph reaches Ms. Coreen and gently |eads her toward her
bed.

MRS. COREEN
Well, yes, | nean | always stay at
the Ritz and it never is |ike
this... Before...

STEPH
| know. | know.

MRS. COREEN
Before... It was always... Were's
ny bi bl e?

STEPH

It's in your hand. Now, |et's get
you back in bed.

Steph holds the curtain open and | eads Ms. Coreen back to
her bed.

Ms. Coreen follows and gets into bed. She still holds her
bi bl e.

Steph cl oses the curtain.

Samis enptionless; and then tears start to fall.
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Behind the curtain, Ms. Coreen starts to read Leviticus

MRS. COREEN
(Behind the curtain)
Then the LORD said to MOSES!! "Tel
the Israelites...."

Steph wal ks over to Sam she is faced away from Ms. Coreen.
He touches her shoul der.

STEPH
Ignore all of this Sam She thinks
this is the Ritz. That is just as
i magi nary as the book she's reading
from

SAM
(Through tears)
Way the fuck wouldn't | want to
| eave all of this.

STEPH
| know girl. | know.

Steph pulls up his chair next to Sam s bed.

He places his hand on her shoul der again and sits down on
the chair to calm Sam s sobs.

Ms. Coreen continues to read fromthe bible behind the
curtain.

MRS. COREEN
(Behind the curtain)
Any lIsraelite or any foreigner who
resides in Israel who sacrifices
any of his children to Molek is to
be put to death

STEPH
You and | both know that you're a
good person. W gonna take this one
day, no fuck that, one hour at a
tine.

They are interrupted by the psychiatrist who wal ks straight
up to Sam

DR, ELLI NGSWORTH
Yeah okay wel | then.

Samturns over to talk to the doctor; she w pes her eyes.
SAM

Oh ny god, thank god you cane back.
Wait. Has it been four hours?
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DR, ELLI NGSWORTH
So yeah ok well then. | um spoke
to Dr. Martin and no it has not
been four hours. But we need to get
you upstairs to stay for 72 hours.

SAM
"' mnot staying 72 hours.

DR. ELLI NGSWORTH
Yeah ok well then.

SAM
No. You don't get it. |I'mnot going
to stay here for 72 hours. Do you
know what | have wi tnessed in the
| ast hour?

Samsits up and starts to get out the bed.

DR ELLI NGSWORTH

Well, I'"'mgoing to sign you in and
then you'll have to stay.

SAM
Wait. | can't |eave?

DR ELLI NGSWORTH
Yes you can. But if you try to
| eave, then I'll issue a nedica
hold so you can't | eave.

SAM
So | can't | eave.

DR. ELLI NGSWORTH
You can | eave.

SAM
But if |I |leave, you'll stop ne from
| eaving. So. |. Can't. Fucking.
Leave.

DR. ELLI NGSWORTH
No. You can | eave.

SAM
JESUS FUCKI NG CHRI ST.

Before Ms. Coreen says anything, Steph rushes over to her
ar ea.

STEPH
(Behind the curtain)
It's all good Ms. Coreen!



SAM
|"msorry but why the fuck do you
think it is a good idea for nme to
stay here? I"'mliterally opposite a
trauma unit and next to a raging
honophobe. How on earth can you as
a nmedi cal doctor think that this is
a good place for ne to be? |
haven't even been here for half a
day and | have already seen soneone
nearly paral ysed, a guy bleeding to
death, and all of this has been
narrated by a fucking religious
homophobi ¢ twat! Again. How on
earth is it a good idea for ne to
be here?

DR ELLI NGSWORTH

Yeah okay well then. 1'll do the
paper work and then we'll get you
upstairs.
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Steph returns fromMs. Coreen's area. Dr. Ellingsworth

wal ks of f.

Sam stares into space. And then sits up

STEPH
|'"mso sorry Sam | w sh there was
sonething | coul d' ve done to help.

SAM
Can you get ne out of here?

STEPH
I|"'msorry Sam Only the docs can
control that.

SAM
FOR FUCKS SAKE

STEPH
How about | get you sone food?

MRS. COREEN
(From behind the curtain)
Well, they call it the Ritz but al
you get to eat are Rtz crackers!

SAM
VWhat the fuck? She has a sense of
hunour ?

STEPH
(Chuckl i ng)
See. It's not all that bad. Let ne
hit you up. | think they got sone
fried chicken today.



7.
Sam f |l ops back into the bed. Despondent.
St eph wal ks back to his desk
He types on his laptop to order the food.
| NT. SAM S HOUSE. BRI STOL, ENGLAND. AFTERNOON. 2004
Sam wal ks into the house; back pack on, she is fresh from
school. She is about 8 years old. Her sisters follow her in;

one ol der, one younger.

They find a note on the table. Sampicks it up. Her ol der
sister rips it out of her hands. The note:

"We'l|l be back late. Chicken, capsicuns, and potatoes in the
fridge. Don't burn the stew"

Samis ol der sister drops the note and turns to Sam

SAM S OLDER SI STER
Your turn Sam

SAM
Wait. That's not fair.

Bef ore she can say anything, her older sister runs off with
her younger sister.

Samturns and wal ks into the kitchen.
| NT. SAM S HOUSE. Kl TCHEN. BRI STOL, ENGLAND. AFTERNOON. 2004

Sam opens the fridge. Just as the note stated, she faces a
whol e raw chi cken, capsicuns, and pot at oes.

She grabs the whol e chicken out the fridge and wal ks over to
a counter. She uses a stool to reach up to the counter. She
clinmbs back down, takes off her back pack and finds a knife.
She clinbs back up the stool and starts to cut up the

chi cken.

I NT. SAM S HOUSE. LIVING ROOM BRI STOL, ENGLAND. AFTERNOON.
2004

Sam sits on the sofa; the sound around her is blurred. She
stares at the carpet in the mddle of the room

Her dad stands over her; his hands shake as he rages at her.

She can't hear what he says; she has blurred out his rage as
he shouts at her for burning the stew

She does not focus on what he says. She tucks her hands
under her | egs.

Her nmum wal ks i n.
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SAM S MOM
What happened? She didn't burn the
stew did she?

| NT. LARGE HOSPI TAL. OGD ROOM SAN DI EGO. M D DAY

Steph returns back to sit next to Sam who stares at the
cei ling.

STEPH
OK. Sone food is on the way.

SAM
"' mnot hungry.

STEPH
Well, it'lIl help pass the tine.

SAM
Way the fuck am |l here? No really.
Wiy am | here?

As she says this, Ale wal ks up to them

ALE
You still here?
STEPH
Yup. Here all day.
ALE
Nah. I'mtalking to Sam
SAM
Yeah, tell me about it. | need to
go hone.
ALE
| thought you'd be upstairs by now.
SAM
Nope. And |I'm not going up there.
STEPH
Grl. I"'mnot sure this..
SAM

(I'nterrupting)
' mnot going up there.

ALE
It may do you some good.

SAM
How? Is it trauma free? Honophobi a
free?
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ALE
They' Il assess you Sam You'll get
supported. Wio you got at hone?
SAM
My cat.
STEPH

Maybe it'lIl help if you stay here
for a few days?

| NT. SAM S APARTMENT. SAN DI EGO. NI GHT

Sam and divia wal k through the front door. Sam holds a cat
carrier and excitedly places it on the coffee table.

CLIVIA
Let's cl ose the doors.

Sam ignores this and opens the carrier.

QLI VI A
Sam Quick close all the doors.

Aivia runs to close all of the doors to the living room
Just as she does that, Samlets out the cat.

The cat is shy, quiet, and scared. She begins to explore the
house.

Sam strokes her and talks to her softly.

SAM
Good girl. Good girl. That's it. Go
on. Expl ore your new hone.

The cat begins to explore the roomvery slowy.
| NT. SAM S APARTMENT. BATH ROOM SAN DI EGO. NI GHT

Sam cleans up the litter tray in the bathroom She is
furious. She shouts at Aivia, who is in the other room

SAM
For FUCKS SAKE! Wy can't you cl ean
up the litter tray? Wiy do | always
have to do it?

Aivia does not respond.

SAM ( CONT' D)
Did you hear ne?

Qivia replies fromthe living room
QLI VI A

Can you not raise your voice at ne
pl ease.



Sam | eaves t he bat hroom and goes into the living room
carries the dust pan and brush with her.

I NT. SAM S APARTMENT. LIVING ROOM SAN DI EGO. N GHT

Sam storns into the |living room

Just

i ke

SAM
WELL CLEAN THE FUCKI NG TRAY AND I
WON' T NEED TO

CLIVIA
Sam Please don't talk to ne like
t hat .

SAM
Come on. Way do | always have to do
this?

CLIVIA
You know that's not true.

SAM
Just like the cleaning. And the
shoppi ng. And the laundry. Can you
just fucking HELP?

QLI VIA
" mnot going to have this
conversation with you until you
chill the fuck out.

SAM
You never want to have this
conversation. WHY CAN T YOU JUST
BEHAVE LI KE AN ADULT?

QLI VIA
Fucki ng hell Sam Wy do you al ways
do this?

SAM
Come on. This is ridiculous and you
know it. You never help around the
house!

QLI VIA
You know | have so nuch going on at
wor k!
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she

her father, Samis arnms are shaking w th anger.

SAM
That is such a bullshit thing to
say!

QLI VIA

OK. That's it.
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Aivia gets up and grabs her keys and a jacket.

SAM
Ch cone on. You're just going to
wal k away? Come on! What? Are you
breaking up with me?

Aivia does not say anything and | eaves their apartnent.
Samis left standing alone in the |iving room
She throws the dustpan and brush against the wall.

The cat litter flies across the roomand scatters all over
the fl oor.

I NT. SAM S APARTMENT. LIVING ROOM SAN DI EGO. N GHT

Sam hol ds her head in her hands. Aivia walks in carrying
sone tissues. She hands these to Sam who | ooks up; tears
stream down Sanmi s face.

QLI VIA
| really didn't want to hurt you.
But you know | had to break up with
you to get you to understand how
serious this all is.

Sam takes the tissues and wi pes her face. AQivia sits down
and puts her arms around Sam

SAM
| know.

CLI VI A
If we want this to work, you'l
have to nmake sone changes.

SAM
| know.

CLIVIA
You woul d have to change so nuch.
You woul d have to learn to contro

your enotions. | need that.
SAM

| know. | know.
QLI VIA

You have a |l ot of growing to do.
But if that happens, then this
could work. | want this to work;
you know that right?

SAM
Yeah.
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QLI VIA
But 1'mglad you persuaded ne to
stay.

Qivia leans in and ki sses Sam on t he forehead.

OLI'VIA CONT' D
| really love you Sam And | think
we can make this work. | believe in
you. | know you can do this work.

| NT. LARGE HOSPI TAL. OD ROOM SAN DI EGO. M D DAY
Samrolls over to ignore them both.

ALE
(To Steph)
"1l leave you to it.
(To Sam
"1l catch you | ater Sam

Al e | eaves and Steph gets up and closes Samis curtain as far
as it goes. He returns to his desk.

After a few seconds, another curtain opens. Ms. Coreen
energes next to Sami s bed. Steph does not notice this.

Samrolls over to face Ms. Coreen.

SAM
VWhat the..

MRS. COREEN
Don't you dare swear to ne chile'.
Don't you say nuthing. Tinme for you
to listen to ne.

SAM
Sorry but what are you doi ng?

Ms. Coreen stares straight at Sam

MRS. COREEN
|"mma tell you sonething straight.
No one, not even a sinning devil
i ke you, survives upstairs. GCet
out. GO HOVE!

Ms. Coreen's loud shouting alerts Steph to the commoti on.

STEPH
Oh good god. Ms. Coreen. Let's get
you back into bed.

M's. Coreen does not |ook at Steph; she holds her intent and
stares at Sam Sam does not nove either.

MRS. COREEN
Go hone, Sam
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St eph guides Ms. Coreen back to her bed.

STEPH
OK, back to bed.

St eph gl ances back at Sam

STEPH
( Mout hi ng)
"' mso sorry.

STEPH ( CONT' D)
(To Ms. Coreen)
What's all this commption for?

St eph guides Ms. Coreen back to her bed. Samturns over and
stares at the ceiling. She starts to cry again.

Steph returns and sits back on the chair again.

STEPH
You know my husband was once in
your shoes.

Sam | eans up and faces Steph.

SAM
In this bed?

STEPH
Yup. Well not that one exactly. And
he has better shoes than you. But
yeah. He was once here.

SAM
VWhat did he do?

STEPH
Vodka and valium V and V. d assic
conbo but doomed to fail.

SAM
Wiy did he do it?

STEPH
Sanme as you. Break up. Trauna.
Shitty parents. He didn't really
know who he was. He... You know. ..
He was just fucked up. And ended up
here. This was before we net.

SAM
You saying |I'm fucked up?

STEPH
No. That is not what |'m saying.
But |1'msaying there's a future for
you.



SAM
| have not hi ng.

STEPH
You got nme don't you? And you got
your cat. And you said you got
friends in England? Kevin, ny nan,
had none of those. And he clinbed
back up and | ook at hi m now

SAM
VWhat does he have now?

STEPH
VWll ne for startersl!

SAM
Also, | amdefinitely fucked up

STEPH
Seriously. Kevin rebuilt his life.
He struggled for years afterwards,
| ain't gonna lie. But he rebuilt
his life.

Sam shifts in her bed with intrigue.

SAM
And how did he rebuil d? How the
fuck is that possible for nme??

STEPH
He deci ded he wanted to |ive.
That's all. That's all you have to
deci de.

SAM

Yup. It's all so easy.

STEPH
It took himyears. Phew It was
hard. It was so nuch work. And he's
still working. We still have issues
fromit. But he still wants to
live. He decides that every day.
But honestly, | think everyone
wal king this earth has a story |ike
this or knows soneone.

SAM
Real | y?

STEPH
Most of the nurses here do. It's
why we do this. W see pain and
want to hel p.

84.
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SAM
That doesn't make any sense. You
get rem nded of all this shit al
day | ong.

STEPH
Sonme peopl e drink. Sone get
addicted to work. We try to help
people. You find your way to get
t hrough this wonderful, beautiful,
traumatic world. We're al
suffering Sam W just face it
differently.

SAM
O hide it.

STEPH
O hide it. Anyway. That's ny
story. That's Kevin's. And
sonetinmes he battles it again but
he knows he's | oved, as you are. He
knows he's gonna neke it, as you
are and he gets through the day and
then faces the next one. One day at
a. ..

SAM
(I'nterrupting))
..fucking time. Everyone says that.

STEPH
That's all we got. Al we got is
now. Al we got is today.

SAM
| s that enough?

As she asks this, Dr. Martin returns. Steph returns to his
seat at the desk as Dr. Martin heads toward Sam s bed.

DR. MARTI N
Hel | o agai n.
SAM
Thank fuck. | need your help.
DR. MARTI N
VWhat's up Sanf
SAM
| have to get out of here.
DR. MARTI N
Well, | can't make that call but |
can | et you know that you did no
damage and your organs are all in

t he cl ear.
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SAM
To be honest, | don't really care
about that right now. Do you know
"' mtrapped here?

DR. MARTI N
Well, it's probably best for you to
be nonitor ed.

SAM
Moni tored? Are you j oki ng?

DR NMARTI N
Well, no. | nean..

SAM
Do you really think that placing ne
here in front of a real-life
fucking trauma unit is a smart
i dea?

DR NMARTI N

| hear you on that. W' ve been
trying to get this noved for
nont hs.

SAM
Well, you didn't try hard enough
mate. No offense but this is a
joke. And then |'ve got a batty
homophobe next to ne.

DR MARTI N
There's not much. .

SAM
(I'nterrupting)
How is this a safe place to nonitor
sonmeone who wants to end their
life? Fuck it, howis this safe for

anyone?
DR. MARTI N
You' ve got a point.
SAM
| need to go hone.
DR. MARTI N
Sadly, I can't nmake that call.
SAM

Come on. OF course you can

DR. MARTI N
Sam
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SAM
This is so fucked up. For fucks
sake. Just let nme go.

DR. MARTI N
The thing is we don't know if
you're safe at hone.

SAM
Do you know what | don't have at ny
house? | don't have a notherfucking
trauma unit in ny living room |
don't have any people bleeding to
death or any fucki ng honophobes
shouting the bible at me. | don't
have any fucking cancer
not her f ucki ng patients.

DR NMARTI N
Yeah | get that but we have to
fol | ow protocol

As he says this, another doctor arrives - this is DR
AGUI RRE - a young femal e doctor. Samturns to speak to this
doct or.

SAM
Can you nmake the call and let ne
out of here?

DOCTOR AGUI RRE
Hello there. What's going on here?

DR. MARTI N
This is Sam She has been here
since this norning and wants to

| eave.
SAM

Too right. This place is bonkers.
DR AGUI RRE

| hear you on that one Sam W

can't make the call... Only..
SAM

Yeah. Only Dr. Ellingsworth can

make that call. |I know But cone

on. Wait. \Who are you?

DR AGUI RRE
|"mDr. Aguirre, the senior
t oxi col ogi st here and. ..

SAM
(I'nterrupting)
Then you can talk to Dr.
El I i ngsworth?
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DR. AGUI RRE
Technically I..

SAM
Technically no one should be in bed
opposite an open trauma unit and
you know it. This is a |l awsuit
waiting to happen. | don't get it.
My house is safe. | have an
appoi ntment with ny therapi st
tomorrow. | have food. Friends. And
no trauma unit. Howis this not the
best option for ne? Are you telling
me that keeping ne here in front of
this trauma unit all day and then
transferring me upstairs is in ny
best interest?

DR. AGU RRE
| can't really argue with this.
Listen, | can talk to her but |

can't prom se anyt hing.
Dr. Aguirre turns to Dr. Martin.

DR. AGU RRE ( CONT' D)
VWhat do we have fromthe tests?

DR. MARTI N
Al'l clear. No damage.
DR AGUI RRE
Wul d you agree to this?
DR. MARTI N
| would agree to this.
DR AGUI RRE
K. I'll see what | can do. But
let's get a follow up in two weeks.
SAM
Finally. Thank you Dr. Aguirre.
DR AGUI RRE
No prom ses
DR. MARTI N

Right. As nmuch as we would like to
keep talking with you Sam we have
to go.

DR. AGU RRE
Al the best Sam

SAM
Thank you to both of you. And
pl ease change all of this. This is
j ust bonkers.
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DR AGUI RRE
Bonkers. That's a great word.

DR MARTI N
Take care Sam

The two doctors turn and wal k away. As they do, Steph wal ks
toward Sam

STEPH
Grl. I have never in all ny life
seen anything |ike that before! Are
you telling me you convinced two
whol e doctors to get you rel eased?

SAM
What do you nean? No one has
requested this before?

STEPH
Protocol . You were headed upstairs.
Dr. Aguirre is above Dr.
El I i ngsworth. You gonna get
rel eased for sure.

As Steph says this, another patient is pushed into the
trauma unit by two different TRAUVA NURSES. There is little
fuss and it is quiet.

The patient's eyes are closed; their skin is sallow and
drawn tight over sharp cheekbones, w th deep shadows under
t heir eyes.

Their |ips are pal e against the stark white of the oxygen
mask, and their skeletal frame is gaunt under a think
hospi tal bl anket.

The nurses wheeling themin are silent. They park the
pati ent and then wal k away.

STEPH
Bef ore you say anything Sam
SAM
| mean | just made this whol e point

and here's another patient.

STEPH
This one wll be quiet.

SAM
How do you know?

STEPH
Cancer. Likely stage 4.

SAM
Fuck.
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STEPH
Yup. Likely end-of-life.

SAM
VWhere us three want to be.

STEPH
Come on - you can't say that.

SAM
Isn't that why Coreen and | and our
guy to the left want?

STEPH
Is that what you really want Sanf

SAM
| have no i dea.

Across the room a nurse arrives with a new oxygen machine
for the cancer patient.

| NT. HOSPI TAL. CANCER HOSPI CE WARD. BRI STOL, ENGLAND. 2016

The roomis brightly lit but heavy with stillness. A thick
bl anket covers the fragile figure of SAMS DAD, in his |ate
70s, lying notionless.

H s eyes are sunken and cl osed, his breathing is |abored.
The oxygen tubes of the small oxygen machine curl into his
nose but his breathes are shallow, rattling softly with each
exhal e.

The tinme between each inhalation stretches apart as his slow
breathing fills the silence.

Standi ng next to him his daughter, NATASHA, holds his hand
gingerly. There is a conmmotion as soneone cones rushing in.
H s ot her daughter, BEATRICE, runs into the roomw th a deep
| ook of fear.

BEATRI CE
s he....

She trails off as she rushes to her father's side.

NATASHA
He's still here.
BEATRI CE
Were's Sanf?
NATASHA
She sent a nessage. She's not
com ng.
BEATRI CE

Does he know?
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NATASHA
He's too far gone to know.

Saml s dad takes a final breath; it is thin, barely audible.
Then... Nothing. The breathes stop and his body is still.
The oxygen machine continues to hum The two sisters start
to cry.

| NT. LARGE HOSPI TAL. OGD ROOM SAN DI EGO. M D DAY

As the nurses set up the oxygen machine, Dr. Ellingsworth
returns. She wal ks nervously and is not as confident as
before. She ignores Steph and wal ks straight to Sam

DR. ELLI NGSWORTH
Yeah. Well OK. Good afternoon Sam

SAM
Dr. Ellingsworth

DR ELLI NGSWORTH
Do you have any nore drugs at home?

SAM
No. | threw themout. My mate
hel ped ne to do it.

DR ELLI NGSWORTH
And when are you seeing your
t her api st ?

SAM
| have an appoi nt nent booked for
t onor r ow.

DR, ELLI NGSWORTH
And who is nearby for support?

SAM
| have two mates who said they
woul d cone and see ne.

DR ELLI NGSWORTH
And can you cone to an appoi nt nent
here in two weeks?

SAM
Well, no. I'll be in England. But I
can get the tests done there.

DR, ELLI NGSWORTH
So |, yeah well OK, spoke to Dr.
Aguirre and we both agree that as
your toxicology is so good, you can
be di scharged. The paper work has
started and so you shoul d be
all owed to go hone soon
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SAM
Oh ny god. Thank you so nuch. Thank
you.

DR ELLI NGSWORTH
Yeah well OK. we'll need you to
| eave us the details of your
t herapi st and for you to cone back
in tw weeks for umsone well sone
nore tests.

Sam sits up and folds her arns.

SAM
Dr. Ellingsworth. Do you see what's
goi ng on behi nd you?

Dr. Ellingsworth turns around to | ook at the patient in the
traunma unit. She turns back to Sam

SAM ( CONT' D)
Stage 4 cancer by the |l ook of it.
My dad di ed of cancer.

DR ELLI NGSWORTH

Yeah well like |I said, please nmake
an appointnent to return in two
weeks.

SAM

"1l be in England in two weeks.

DR ELLI NGSWORTH
Yeah well OK. We can nake the
appoi nt mrent sooner.

She turns to Steph.

STEPH
| can arrange that.

DR, ELLI NGSWORTH
Thank you. OK. Al the best Sam

She turns away and wal ks out of the room Steph starts to
collect Sam s charts.

STEPH
You didn't tell nme about your dad.

SAM
What woul d you have done? Myved the
trauma unit?

Steph pulls a paper bag out fromunder the bed and pl aces it
on a chair next to Sam He holds Sam s arm
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STEPH
Good point. Right. Let's get you
out of here.

| NT. LARGE HOSPI TAL. ER HALLWAY. SAN DI EGO. AFTERNOCON

Sam and Steph wal k down a hallway. Samis in her dressing
gown and carries a paper bag with her clothes. They soon
arrive at a changing room Steph opens the door and Sam
wal ks in. Steph holds the door open.

STEPH
Sam | have to keep the door open.

St eph hol ds the changi ng room door open.

SAM
"' msorry what ?
STEPH
Grl. This is the rule. | have to
make sure you don't harm yourself.
SAM
I'mliterally leaving in five
m nut es.
STEPH
| know.
SAM

This is ridiculous. This whole
pl ace is just fucking ridicul ous.

"' mabout to | eave! |'m about to be
on ny own!

STEPH
| know girl, I know. But | have to
keep the door open.

SAM
For fucks sake. This is just fucked

up.

Steph | ooks away. Reluctantly, Samstarts to get undressed.
Peopl e wal k past the open door as she changes.

| NT. LARGE HOSPI TAL. RECEPTI ON. SAN DI EGO. AFTERNOON

Samis dressed in the sane clothes as when she arrived that
norni ng. She waits near the reception area. Steph appears
wi th sonme paperwork.

STEPH
OK. So here are your discharge
papers. You'll want to give these
to your doctor. | also booked you

in for sone appointnents to cone
and get nore tests.
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SAM
But . .
STEPH
| know you'll be in England soon

but I needed to book those. Al so,
"' m not supposed to do this but |
put my nunber in there. If you need
totalk at any tine, call ne. If
you don't feel safe at any tine,
call ne.

Samis visibly enotional

SAM
Thanks St eph.

STEPH
And girl, keep nme posted. | want to
hear how you're doi ng when you get
home OK?

SAM
| wll. Thanks Steph.

Sam starts to cry. Steph opens his arns and pulls her in. He
hugs her with intention.

STEPH
You're going to be just fine.
Everything wll be just fine.

SAM
Thanks St eph.

Steph rel eases her after a | ong hug.

STEPH
K. | have to get back. You take
care of yourself Sam It was so
| ovel y neeting you.

SAM
Same St eph.

Sam turns around and wal ks away. Steph watches her | eave the
hospi t al

EXT. LARGE HOSPI TAL. SAN DI EGO. AFTERNOON

Sam energes fromthe hospital entrance through the sane
doors she wal ked through earlier that day. She gets out her
phone and scrolls through to her WatsApp nessages. She
finds a new one fromdivia sent that day:

WHATSAPP MESSAGE

Hey Sam Thanks for your nessage. |'mfeeling |ots of
things. | don't just feel peace. W' re going through a
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grieving process and it's hard for me too. As you said, one
day we're married, the next day we're unlinking from each
other and that's tough. But in between waves of sadness,
|'ve feel quite good. | feel relief and peace. | think this
is the right decision. You were just not able to grow. And
although this is hurting, | think ny life will be better
wi t hout you.

Sam cl oses the app and stares around her.

Peopl e wal k around her and get on wth their Iives.
Cars drive bye.

Peopl e | augh.

Seagulls call out.

She is al one.

She puts her phone away and stands still and takes it al
in.

FADE QUT.
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